Youssef Ezeddi n Eassabds Radi o

The Start of Radio Drama in Egypt

The radio drama that we know did not exist in Egypt or the Middle East
before Youssef Ezeddin Eassa. The radio invention was first introduced
to Egypt in 1934; while in other Arab countries it was rejected and
considered as some kind of améligious invation. The fact that the
radio was a speaking object was compared to the atheist worshiping of

stones in the past; and was thus considered in some parts of the Middle
. East to be against religion.

On the other hand, Egypt, back then, was the most erdigétl country

in the Middle East. It was also occupied by Britain and the Radio Station
was established there by the British Government. The Radio
Corporation was run by the British at that time, and radio announcers
were carefully selected Egyptians of Higntellectual backgrounds.
There were programs, songs and music, the news of course and some
amateurish attempts of drama in the field. The radio authorities were always looking for good writers in
order to establish Egyptian radio drama, but actually Buyyptian writers back then shrunk from writing
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conventional forms of writings; books, plays or magazine instalments. They were unable to see any
connection between a modern work of technology and the writing of fiction.
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was broadcast in 1940. He is considered a pioneer and a modernisisf
courage to break olflashioned concepts; spotting a connection betweer
modern technology and writing, and for generously giving his talent to r
drama, enriching it with almost 400 pieces which were regarded by criticS
be literary masterpieces: :
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dramatic tune, revealing an intellectual background about art and about lifehairy Shalaby, writer and
critic, The Radio & Television Magazine, 17/1/76
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Shenawy, prominent Egyptian movie star , 2 dza & S RAY 9l aalQa ! yYABSNEI
(recorded), 1/11/2000
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W 2dzaa ST 91 SRR Alyhasterofioaitstanding deasi KeSvomd§ust take a few smokes from
his pipe and then come up with a masterpie€elussien Gomeaa, stage director, Sidi Gaber Seminar, June,
2006.
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write for the radio especially his psychological dramas as we shall find

further on.
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practiced his talent iso many fields with great efficiency. Eassa, who brg
the stereo type rules in novel, short stories, plays and founded a new sc
of writing style; who wrote over a hundred articles other than his analyti
essays; who regularly attended cultural aities; who was an amazingl
dedicated and highly esteemed professor of science; who encouraged art
cultural activities at university; he who did all that has also managec
create such a revolution in radio drama and be so prominent in that fieldafavish it with almost 400

episodes of original work. It is not only the amount of what he wrote that gave him the pioneering title,

but it was more the quality and depth of his work besides the impact it left on people; afdsts
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audiences throughout the Middle East with great admiration.
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creded a merge between fantasy, dreams, and our modern world of science to depict life in a very
global outlook, touching every person regardless of their nationality, race or religion.

When Eassa wrote, he had new and unconventional ideas. He cared venyalmgat the theme of the
drama, and he touched depths by introducing a modern form of psychology and chaaaelgsis to
dramas. Such works had a profound influence on people who came to see matters of life from a
different angle.
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Youssef Ezeddin Eassa was not a gambler when he invested his talent in the riddgrmeadio

invention. He was merely a modernist who saw a connection between art and science. The radio, he
believed it to be, an awesome modern tool that wotdSf LJ ONXBI (S oKI G KS Ol ¢
¢CKSIFGNBQ®

There were other writers for the radio who started producing dramas during the late forties or perhaps
a little earlier. Most of what they wrote though, was either traditional romance or detective dratuf;
for sheer entertainment. Some works were adaptations of famous fiction and sometimes stories were



taken from the old folklore. Those writers were not always the authors of the work, but merely-script
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which he had in mind. According to him, the drama had to be written especially for the radio with all its
details. The drama writer, he believed, is not a script writer; neither is he an author who gselulis

story to a director asking him to find a scrigtiter to get the job done. The real radio drama writer,

according to Eassa, is supposed to be master of the whole thing; not any different from a play writer,

like for example Aurther Miller, BerndShaw or Becket, who wrote their work especially for the theatre

- Miller actually wrote works especially for the radio too. The radio drama writer, Eassa believed, should

be writing his ideas in radio drama form, together with all the stage directiossas a theatre writer

writes his plays especially for the stage. As a matter of fact, Eassa is almost the only Middle East writer

who wrote every tiny detail in his dramas for the radio and he put very original and deep ideas in his
themes that great dtics said were unsurpassed. Moreover, he was granted a prestigious literary state
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EncyclopaediaHe did that because he took radio drama seriously; becdgesesaw no contradiction

between a scientific invention and a real work of ai.y (1 KS ,(n2 ydidNi aNBu@ber of

Ay (i S NEBcleke makes 8t so much deeper and art makes science more interesting and a lot easier

G 2 dzy R SMuHeiintetHRcbkog, he believed, is a means of spreading great works of art in a more
advanced way to a greater number of audiences. Eassa created The Modern Stage and it took great
courage to break old concepts and understandings to dé¥d0. ¥  { KI { Sa LIS N@e s NBE I f A
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The Spirit of Work

Eassa was always part of the drama team. He attended every single b

rehearsal even after he had moved to Alexandria. He would travel all

the way to Cairo especially for that purpose, and he wrote every bit of

stage direction; the background music and noisesices growing .
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There were no special radio drama music composers back then, so
Eassa selected his background or breaksc from classical pieces; he

would choose a particular tune and would select very specific musical
lines that he felt would go with the meaning of the scene.

Eassa also created a teamwork spirit with the cast, encouraged actors by talking to them athabout
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of the parts himself in front of the actors to show them how he wanted certain lines to be acted and

how specific words were to be pronounced. The casially enjoyed such moments and considered

that very interesting and inspiring. His presence during rehearsals always aroused so much spirit in the
actors; made them feel very involved in the work as a whole and were encouraged to be at their best

and they actually excelled at their roles. In a recent television interview, in 1999, actress Karima

Mokhtar, who starred his 31 episode famous drata A (i ShaEklinA95% Be€alled her experience



with Eassa very well, sayig:l S ¢ 2 dzf R 3 A dHe walkiso wielwbuld &ctulally 2elziie lived
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Eassa continued to write for the radio until the nadd late seventies; together with escalating in his
university career as a zoologist, and also producing other forms of very original writings; neives,
stories, stage plays and articles in weekly columns. He had an amazing energy and it wiloéted st
wondered at how he ever found the time to perfect all such things together with his university career.
Instead of resting, Eassa gave all his spare time to writing; he did not get enough sleep at night, believing
that sleep was a waste of timé&s much as he enjoyed his writing career, he also did his scientific duties
with love and dedication

The Beginning

9raalQa sNRAGAY3I OFNBSN F2N (K$
Biography). Back then, in the 1930s, he was a young studéme at
Faculty of Science, taking part in all university cultural activities;
already writing poetry, plays and short stories just for the joy of
writing; he had never actually considered the idea of becoming a
famous writer.

Moreover, he took part in actingn the university stage, directeg

composing his own melodies. His writings were highly admired by
colleagues and professors and his plays were actually performed in fie
Cairo Universit Theatre, and published in the University Magazi

When the famous Mohamad FatehyHead of the Radio Station [
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was perfamed on the university stage in 1935, and published in the
University Magazine in 1940, he was actually fascinated by the novelt
of the idea. He was also amazed at how such a very deep theme was
handled by Eassa as an amusing short comedy, yet bearing #
philosophical and noble meanings. The play was radio broadcast in
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It was written in colloquial dialect, and back then there were no
professional radio drama actors. Dramas were acte@dnple from the Opera House, or by some radio
announcers who had a love for acting, sometimes interested post graduates of the English Department
in Cairo. Among those were Hafez Abdul Wahab, a radio announcer and later Head of the Alexandria
Radio Statio; Abdul Hamid Yunis, a famous radio announcer then as well, who afterwards became an
analyst and a writer. Later they were joined by Safeya Al Mohandes, one of the first female announcers
for the radio in Egypt and later a leading radio anchor. Mohamaedhlyawho was a graduate of the
English Literature Department himself and no doubt had a tremendous taste for art, did the -drama



directing and sometimes took part in the acting when necessary. Radio drama actually started as a team
of interested people frm different places; they all had one thing in common, and that was their belief in
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9 aaeCDdD 21 9 9 [ wahahigsliccegse It was not just an
entertaining dama; it was a piece of literature; its idea was non
conventional, original and highly symbolic, written in a very fluent

style and has influenced many writers of various genres who used the
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today as it had been back in 1935 when it was written for the
university stage.

It is significant to note that back then Eassa had not ever listened to any radio dramas himself; the
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travelled anywhere by then, neither had he known anything about the writing techniques for the radio.

This is actually one of the outstanding things about Eassa; his talent was very spontaneous and strong

and he hada great ability to imagine the needs of audiences who learn about a story through listening.

He knew how to grab people and make them actually sit next to the radio and visualize every bit of what

they hear.

Moreover, it should be noted that Eassa alwaggcted writing any kind of
work that seemed similar to any idea he had read, or seen, or even h
about. He was only motivated to write when he felt that the idea
completely new, and he was always proud of being himself. Mohamad Fatehy=" '
believed Essa had a very special gift; that he had the ability to create ideas
out of nothing and that he had a talent for imagination.
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Ezeddin Eassa isThe works of Youssef Ezeddin Eassa arecgs of [
outstanding quality, and nothing that has ever been written for radio dram' .
compares to what he writes. They're characterized by an originality -
ideas and a variability of themes. There is a beauty in their structure; th Ak , _
are unique and highhtONB I G A DISIQ®R CH 1 SKes WeKS p a TAySQs
quoted by announcer A. Abdul Rashid, radidlAN2 AN Y W2 AGK 2 NAGSNBEQS nkMcKM@yo

Mohamad Fatehy, kept asking Eassa for more radio dramas, encouraging this young man to write for
that field. Eassaa young man back then, naturally was happy with such encouragements and he
actually put a great deal of his energy, his visions as a thinker into such dramas. Such writings gave him
immense pleasure although he went through great trouble to find the thmevrite, being a young
scholar of science who had his MA and PhD ahead of him together with a university career of zoology.
His life was a marriage between art and science.



The pay for his writings was little, as the radio corporation was still newrassd of its people worked

because they enjoyed and encouraged such work. He actually paid for his many trips to Cairo after he
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writing was enjoying talo so, besides the fact that he had found writing for that field of radio drama to

be greatly challenging? @d® (G A y 3 T heNSaidykASaE NF RO Q2 NBE RAFTFA Odzt G G K
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see nor read and is totally depending on dialogue to follow the events of the play. It yet makes writing
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Eassa was actually making a tremendous change in society with his writings; a change of which he was

not aware of back then. He was including radio drama as a new form of literature that can play the same

role of books and theatre. He wgiing birth to a new form of writing by simply putting his talent into
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understanding and indirectly modernizing old fashioned and primitive concepts. ddechanging a

stereo typed ideology and elevating the radio dramas to be on equal footing with published forms of
writing.
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in front of it. It is a mans of displaying whatever we wish to display; it is no different from books ...

books could be displaying either valuable contents or cheap orid® case is the same with radio

drama. (Same former reference)

The radio authorities saw in Eassa, with dniiginal and global ideas, a means of creating the modern
intellectual radio audience and he was to be their man who would break into that field. Therefore, they

tried very hard not to get him drawn away into befikm writings; they needed writers like rhi for

radio drama. They gave him no break, and continuously asked him for more work, even after he had
chosen to leave Cairo for Alexandria; it was always the Cairo main radio station that pursued him. On

the other hand Eassa saw radio to be an everrenmttellectual means of receiving art than the theatre,
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the best means oEommunicating great works of art to people. It is even better than theatre drama,

because a play could either fail or hit for matters other than the dramatic content, like the beauty or
popularity of an actress or actor for example; the grandness or uglis of stage scenery, according to

the different tastes of the audiences. On the other hand, the real hero in a radio drama is the story

and nothing else. The listener imagines his own stage, scenery and characters according to his own

tastes of beauty. Rdio drama derives its success from its content and nothing else. It depends upon

the core of work (Same former reference)



As previously mentioned, few writers back then would consid
writing for the radio, believing that writing something that would
be alive only during the short period of its broadcast was n( -"-;
worthwhile. However, they were wrong because good work ﬁ
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archives and considered classics and they are still broadcast up il
now; their dialogues are studied at The Drama Institute as beSt
written scripts. He was also able to give radio writings a finé
cultural prestige as both, a classical and a modern form of litera
writings.
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Youssef Ezeddin Eassa was the only Egyptian to be granted
State Prize of Letters for his radio and television dramas; that
in 1974. The High State Prize Authoritiedalecd that Eassa was
awarded the Prize fodn X St S@F GAy3 GKS adar ; "RA2 RNI Yl
to an elite form of literaryg NA& (i EaSsh dds also obtained another High Literary State Award, the

highest award in Egypt, in 1986 for his published works.

As much asadio drama as an elite literary form started with him, it kind of ended with him. Naturally,

there were other writers later who wrote some beautiful radio pieces, like the poet Taher Abou Fasha,

for example who started long after Eassa had. Abou FasRaws W¢ KS | NI 6A+FY bAIKGAC
O2yilAydzSR (2 R2 &2 T2N Ylyé &SINB Ay G(KS &aAEGASaE
bAIKGAQ 06SSYy KFEYyRfSR Y2NB o0SldziAFdzA tes gAGK adz
maintaining theold atmosphere of the original story. However, the original idea of the Arabian Nights
remains to be borrowed from the Old Persian folklore and although he wrote other dramas for the
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pieces that did not live to be famous. Later in the eighties, names like Wahid Hamed actually did some

very wellwritten radio dramas, yet were still light episodes of action, love and comedy, mostly to
entertain people during tt month of Ramadan in particular; then he then shifted to television drama
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the radio to be worth writing for. They yet did not continue to write othedimdramas and did not

provide more variability of themes, perhaps because they did not actually see the Modern Theatre the

way Eassa did. Actually no other writer was able to offer the radio dramas the depth and prestige Eassa

had given it, besides praling it with generous amounts of unforgettable pieces of work.

It is interesting to know that Eassa did not make drafts; he wrote spontaneously and usually in a hurry.
He almost always had the theme, with all its details, ready in his head; writing/it thiok so little time.
He sent his scripts in his own handwriting which was always very clear. He made only one copy in pencil



at first, with very little corrections, then wrote another copy in pen ready to get published or sent to the
radio. In his writhgs, he was never interested in irrelevant details; every word was right in place, not a
single word could be omitted; but every word had a significant part in the work as a whole. Nothing was
written to either make the work longer or shorter; the wholewstture was very well balanced. There
was perfect harmony in his work, just as if he were writing musical notes. It is very difficult to believe
that he actually wrote them so quickly and at the same time producing pieces of such perfect work.
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they were just one drama episode for an evening entertainment, very N
much like going to the theatre. They were usually broadcast opf_}f ;
Thursdays or Frays as a weekend treat. It was much later, in 1955, g8
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in thirty three episodes.

Eassa always had something new that he wished to express and it
usually deep; his drama writing was a wook literature of high
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themes were also rich with a fluffy magical style that made his works thrilling and entertaining as much
as meaningful and deep. The selections below show such depteauty as much as his variability of
ideas; he never liked to repeat the same theme twice.

Among his most famous single episodes that were broadcast during the forties "The World of Donkeys".

The story was revolutionary back in the early forties, (itdsy significant to remember the date; how

early he had written such an idea which was back then the first of its kind) highly imaginative and
written in symbols with a touch of science fiction. Eassa is also considered to be a leading figure in the
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according to Science Fiction Critic, Dr. Youssef Al Shakdrgvéhanore than the traditional Science
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human viciousness and false pride thaiuld eventually lead to a comically tragic downfall.
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wished to take the story for radio drama despite the fact thatad

not been written in drama form, saying?9 I aal LINBEFSN&E G2 dzasSa
dialogues in the story to be completely objective. | can use it as a &
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ability to absolutely disappear from the natnse as a writer; hej
preferred to render rather than to state. It was broadcast, 1943. In;
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represented by the animals. The naerful achievements of man are

seen from a different angle; Eassa is sarcastic and he uses
imagination together with science, dreams and symbols. It would al
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was also writing beautiful songs for the radio about butterflies; his favourite characters in poetry. There

was a conflict inside him between the artist and the scientist. Is he the man in the story whointalks

the animal kingdom, catching its beautiful butterflies to dissect them for the sake of knowledge? Fond

as he was of knowledge and learning, he could not help but wonder whether the knowledge that had
created guns and bombs for terminating the livesnadnkind, was worth killing the graceful butterfly.

The story was also written during the start of World War Two and it naturally shows how Eassa felt
about the idea of war. As a man of a peace and-aiolence, the idea of

man killing man was somethingat he could never understand, with all

his insight and philosophy.
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It is through fantasy that Eassa shows us how ugly our world could
become, if we live without ever hoping that our dreams would come

true. It is only though the cruelty of
mankind that dreams fail to happen.
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with touches of science fiction or as analyst Richard Woffendéviiditlle e
East Timesalled it, Wwa OA Sy O.STh& ek dspldy? tifeveaknesses T
the human nature; wrong choices that are the result of unfair pachaps 2
unkind evaluations, based on superficial matters, leaving out the core.
actually about life and choices; love is only used as a symbol.
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written during the same period, but deals with a different theme. The heroes are quite strange; they
are not human beings neither are they animals..
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actually imagines the four seasons sitfitogether. . They are given a human touch as they appear
personified. We see a perfect world where there is a wonderful connection between nature and man.
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jealousy of her surroundings, are all used as a symbol to illustrate an idea that we do see appearing a lot
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finds his way to the Grand Hallhere the ceremony is to be held. The jealousfithose who are less

in rank try to take his place by misleadihg path so he would never find The Grand Hall

As previouslynentioned, during the 1940s and onwards, up to mid 1950s, radio dramas were written as

a single episode drama. The sef@in was not known yet in the MiddiEast. Such pieces were usually

broadcast on Thursday or Friday nights as a weekend treat. &foBgeddin wrote so many single

episode beautiful dramas during that period, variable in themes, yet all had one thing in common; a

daring new idea with imagination, symbol to tackle reality. He is also credited for being the first writer to
introduce a nev form of science fiction to the Arabic Literature, which was to be later referred to by
A0ASYOS FAOGAZ2Y ONXR (am@é&profondzing SfBciedde ficfiohiv phodatizyTBe | & WX
Host, 299-2003,and amazingly he was doing so through thdio.

Eassa spontaneously understood that in radio drama he would be addressing people of all different
sectors and classes, and that his works should be understood on different levels. He had the ability to
maintain a perfect balance between the depths touched and the very grabbing simplicity of style, and
beauty of approach. Therefore, his works were highly admired by people starting from the average
layman, up to the most selective intellectual audience.
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meditative and reflective. Matters of daily life that had been

taken for granted before, were looked upon with a different

eye. Radio was practically an everyday thing inside
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new perspective and perhaps that was why his works still

live on. He managed to enrich the receiver indirectly with

new meanings that had a role in broadening mentalities and

creating a more creative society, by giving life, touclod

art. In his world, art and life actually became one thing.
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famous than his name; people still were mo
interested in hearing drama than finding out about who had written it. It was not bef
the fifties, when people found out that most of the dramas that had a special flav
were written by Youssef Ezeddin Eassa and were surprised to know that he
scientific career together with writing.
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established form. Famous movie stars were then beginning to seek roles for radio drama and there were
professional and prominent Drama directors by then who came back to Egypt after studying in Europe.

The first professiondll RA2 RANBOG2NJ (2 RANBOG-29ISa2FQ® I22NINE &
directors and drama pioneers, later Head of drama directors in the main Egyptian radio station. The
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sometime in the mid 1940s. Faten Hamama later married famous Movie Star, Omar Al Sherif.

The play is about a genius in the writing field. He is such a great genius; way beyond his time in thought,

and so, people fail to recognizes genius. He dies young, poor and unrecognized. Two Hundred years

later, people begin to figure out his amazing talent and they build him a statue in the main square. A

young girl falls in love with this wonderful writer and figure who is no longee.aihe refuses to marry,
0SOldzaS y202ReQa OKFNIOGSNI O2YLI NBa G2 GKFG 2F KA
genius meet in the other world where all the dead are gathered. There, she recognizes him at once, and

tells him how famous and g@peciated he has become. Listening to her, the genius weeps with joy and

sorrow; joy for the recognition and appreciation that finally happens and sorrow for his geniuses that

had only brought him suffering during his lifetime.

It is interesting to know tht Eassa recalled his meeting with Movie Star, Faten Hamama who starred the

drama, during their first rehearsal. She told him that she loved the play because the theme was original

and very meaningful. He asked her opinion about the story being consideredoviemaking. After

some thought Faten Hamama salb 2 L R2y Qi GKAY 1 A (WeldughddQ 6S T A (
asked EassaW ¢ K S sheRsSid4rsa (22 3I22R F2N) Y2@0AS 3F2SNAT (KS@
and then, you would be the gé A dza ¢ K 2 Q R Q@i MainRaidSiatighIstddio, 1946, narrated by

91 a4l Ay KAa &ASNRASE 2F I NIAOt S1®B. W2 AGK ¢K2dAKGI FyR LYI

2KFG A& AAIYAFAOLYG lo2dzi CLHOGSY 1 FYFYlF Qaradic2 NRA A3
drama is a much more elevated form of writing; hinting that movie goers are more interested in mass

culture while the radio audiences are of a much finer level; more appreciative for literary works. Faten
Hamama has always been credited for her reaagood judgement together with her greatness as an

actress who remains to be a great star up to this present day.

In 1943, Youssef Ezeddin Eassa was already living in Alexandria where
met artist Salah Taher, who was later to be a very famousdnantist. Today,
some of his paintings hang in the White House. A strong friendship g
between him and Eassa and one day Taher wanted to make a painti
9 aalQa LRNINYAGD® LYy + FSg RI&a
tram home placing thevrapped painting on his lap. He noticed then that
tramway conductor kept going back and forth with his eyethe painting.
Eassa simply asked him if he would like to see it. Eagerly the tramway
welcomed the idea and after Eassa unwrapped the jragntthe tramway & ¥ b

O2y RdzOG2NN& FIO0S tAG dzLd I+ & KS g&wrtcrite.yHeltoRIY A NR& y 3




EassaWL QY |y I NIAad aANE odzi Y& YA&T2NIdAblucheBbyRSa G Ay
GKS YlIyQa &a0G2NRElF 6&KSa ARSNB2Re {a§rEI O2YLRASR Ay
moment. (right is the painting that has inspired Sikosita, Eassa in his university robe.)

¢CKS GAGEST W{Al2aAdlQ A& |y AYlFIAYIWEA Y2arASh R A&y |
a masterpiece, written in the 1943 and radio broadcast in 1946, but is pretty much about the modern
time in which we live today. Critics and readers have often expressed their astonishment at the fact that
the story had beenwrittg). Ay GKS F2NIASad W{Al2aAiA0lQ ¢l & | adNp

A 2 s oA

W{A12aA0FIQ 61 a8 RANBOGSR o0é& 't {lF@8SR .SRANE YR A
stolen by other writers a number of times, but Eassa managed to protect it from\daious attacks.

9F&aal @gNRGS W{Al2aAiAdGdrQ Ay fFGSNI &8SIFNE F2NJ G§KS ail
SOSNE FT2N¥XY 2F gNARAGAYyTDd |1 26SOSNE GKS W{A12ardlQ ¢
actually arealitythah & G2t R Ay 9l &aalQa ¥FIY2dza RNBFIY FyR Flyil

Eassa wrote so many more radio drama episodes during the forties and fifties; the above mentioned

works are only very few examples. His style during that period proved how far imagination taea be

0Said yR Yzaid | O0dzNF GS YStya 2F SELNBaaiAy3a FyR 7F;
completely different understandingW S | f He dffesaid®A & (G KS NBIFfAGe 2F GKS O
SOSylioQ

. 2dzaaST 91 SRRA ycted bsdBangsai the Radloy a { St S

LG ¢6la Ffaz2 Rdz2NAYy3a G§KS wmdbnna GKFEG 91 aal Qa L2 SYa
FlY2dzza aAy3ISNBR 2F GKS GAYSI clverefagmaus and fopulagdinger ! 0 R dz
FANBO FlFY2dz2F SE2Zy 33 20M)fa /YM2BRYVUA2Y &€ gNAGOUSY Ay O2f
Farag a leading composer of the time.

Al Koronfel is still listened to with great admiration today. Makram Honein, Egyptian Painter and one of
Editors in Chief of Al Ahram Wepaper then, saidWL 4 Qa NBFffe& FYITAy3a K2g
GNRPGS KAA f&@NAO W INYFGIAZ2YQO® LG Aa GKNRdAdAK KAa
be as awesome as the highest mountain in the wotbd¢ + LINE2 ANI Y { W B F10I00RM & dzNJI
Channel Two.

Al Koronfel is the only existing song, but it is not the only song that Eassa wrote. He actually wrote for

the radio a big number of songs and they were all sung and composed by famous names but sometime

after the revolution 1952, so much of the songs were erased from the radio because discs wesedre

for economical purposes. Most of the old songs that remained were parts of movies. Al Koronfel
KIFEILIWISYSR (2 ad2NBAGS 06SOlFdzaS Al &1 & privatedifd found Rdzf | |
FFGSNI KA&a RSIFOIK® 9L aal lFftaz2 éNRGS W!I FGSNJ {dzyasSi
request which was highly admired by great music analysts of the time.



Back then, Eassa did not have a recorder so he only listenbis work
without keeping recordings. It was only after 1955 that he had his own
recorder and was able to record his dramas. The hoewerding system
was still primitive, though. He had to put the radio next to the recorder
FYR (KSY LINE & ke soNdAnGtiEIly ka8 viob &sdeleat as
recordings are today; besides any kind of background noise at home
could be recorded as well. However all the recordings he was able to
record on such old tapes are still there in his living room and occupy a
whole self in his library and could still be heard on his recorder

Writing for Children

In 1942, Eassa was asked by director Mohamad Mahmoud Shaaban to write something for children. In
answer to his request, Eassa wrote a huge amount of works under thediteNE a i f = GKS a
t NAyOSaaeg 2N . Fyy2Nrz 't !'YANFr !'f al alkK2dzNI éd L
each story was a single episode about one of her adventures. It was a tale of fantasy that bridged fiction

and simplified sciense giving children a very indirect but rich background of general knowledge
together with a lot of child entertainment. With those episodes, he was the only Egyptian writer

perhaps the only Arab as wellvho was not specialized in child fiction but yemtributed to this field

and managed to create a child modern culture and learning through fun, using the radio as his tool.

England, Writing for the BBC

THE BRITISH BROADCASTING CORPORATION

Broadcasting House, London, W.1
P

In 1948, Youssef Ezeddin Eassa went to England, She e e O i
University for his Zoology PH.D., where $tayed for Ty B e o e Ao

three years. During his stay there, he wrote a number Rk e

radio dramas and short stories for the BBC Third Progr: Dea Mr 'Isa,

ly2y3 4d20K 42N}1a |Nbx dal s 08 Maguet ot i N G ¢KS
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the dialogue pas were acted. There were also BBC sin o it e Lt °ash'

pieceRNI YF & fA1S Kaa tFdSNI and 15ps G0 inciute thea in our aLy |
L ! ; o . o schedules very shortly. .

Q-f ZI'[A]SN‘:EZ g KAOK KS KI Rv T hope that you will be able to NR OAY3

0SF2NB 3J2Ay3 G2 9y3afl yRd G008 oF Lioatuest dn he omogee . KAd 2 2

G¢KS wSLlzof AO 27F (K S6thets.Rils: Yours sincerely, S Ly

works were higthAacc,Iaimed in England and the B W )
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appreciation for his talent.
Izz al-Din 'Isa,Esq,
36, Havelock Square,
SHEFFIELD.10.
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Back to Egypt, 1951

Back to Egypt in the early fifties, after obtaining his PH.D in zoology, hega&s pursued by radio
FdziK2NAGASE (2 6NAGS Y2NB RNIYIF& F2NJ GKS 93@LIiAly
radio dramas. His writings flowed in tens and twenties and he introduced the psychological drama, the
philosophical drama, thhistorical drama and many other forms that inspired many writers to follow his
footsteps. Although he had wanted to stop writing for the radio then, and to focus on book form, he was
continuously contacted by the people from the Cairo Radio Corporation gdme to Alexandria

especially to convince him to write for the radio. As a person, Eassa was a generous host and he never
turned down anybody who came to his home just for that purpose. Therefore, he continued to pour out
enormous amounts of his talentfeadio drama, creating one masterpiece after another.

Serial Dramas, Their Making and Their Effect Upon Society

In 1955, Youssef Ezeddin Eassa wrote the first episode infeenain Egypt and the Mlddle East, when
Al Sayed Bedir asked him to writensething that would start at

the beginning of the month and to be continued in daily episodes | 4%]
until the end of the same month. It had to be very interesting so éﬁ

people would be motivated to continue to follow it every day.
Eassa said he would try and thinksomething. Actually the .
minute he stepped outside the Radio Station building, he saw th
moon- crescent in the sky, and immediately the idea of the new

BNI Yl 61a O2YLRASR AyaARS KARS G2 68
al y 1 ARigRtQEdssa with castvising script) R
woySye 27F alylAYyRQ sl a | Tl ol 2da & &ﬁ}@K TI aOA

the full and the name Youssef Ezeddin Eassa then begain& S
Y2ad FlLY2dza yl YS. |§«T}ﬁ|lAﬂSﬁ§khazmhﬂlm&\TW33ramas$>H R ddscusdion, 1
2003 The drana was in 34 episodes, daily broadcast from 5.15 to 5.30 pm. A lot had been said about
the 15 minutes of its broadcast; perhaps the quotation of stage director, Prof. Hussein Gomeaa,
summarizes what was and is still mostly said about it:

&, 2 dza & S EasSalis§Ity &f the crime of bringing the country to a standstill during the time of

5

9y8ye 2F alylAYRQA 6NBIROFAG® {(NBSGa sz R 65 SY
from three to six p.m. had to close because there were no audiences, ®skiow coincided with the
GAYS 2F 9ySye 2F alylAYRQAaT LIS2LXS 6SNB Ittt 0 K2

GWSRRE [ AGSNI BBl dzkb& dzNI £ / f dzo = wmp
YoySye 2F alylAYyRQ ¢l a c‘)l-ééﬁz 2y LaeoOKz2ftz23&d LG 61
u

psyK2 Fylteara FyR 9l&aal Qa 8t 8 2F KIYyRfAYy3I L& OK:
writers who had touched that fieldbdd 9 dal KIF&a G2dzOKSR RSLIIKA Ay G(GKSE



uncovered all its drifts and strives that have bewildered thosbavhave dedicated their lives to the
dGdzRe 2F LlAeOK2f238dQ

t NETO | StYe {FfFYZ ORAG2NI 2F Wit CIFAaNR YI3ILTAySs

The story, wrltten back then, pioneers in its sympib scientific analysis. It looks with an eye of mercy

3 towards p@ple whom society has always been shrinking from and
unfairly stamping them as colllooded without finding out the reason
behind their behavior. There is an attempt at understanding causes
behind human violence, and the excellent psycho analysis presémted
GKS ad2NEBI LRNINrea 9laalQa 26y dzyRS
person, Eassa, who had survived World War 2, was a man of peace and
always found violence to be shocking and cruel. He was never able to
understand the logic behind war; the idea of maltirkg his own kind
was too mean. It was not only peace between countries that he cared
about but also the inner peace that exists inside man towards his fellow men. He never gave up on the
good in man; he believed that understanding where anger comes isdhe key to creating social and
world peace.

Listening to the story, people were unconsciously shrinking from their own cruelties as a society,

beginning to look at one another as human beings. Moreover, the psychological analysis in the story
gavethe ©A Sy OS 2F LJaeOoOKz2ft23& | OKIFINXAYy3 FLIWISHE FyR Al
1y26tSR3IS IyR 0StASTa lo2dzi GKAa FASER ¢6KAOK KIR
influenced so many works later on; psycho analysis became very fastdanabtiio and television

drama, fiction as well.

Requests came in dozens for Youssef Ezeddin Eassa to write oth@iooiie serials. He wrote a

number of beautiful serial dramas then; all are still very much remembered addN@ | ROl 44 | & Wwl
Masterjha SOS&aQ dzyGAf G2RIF&@d a¢KS 2FyRSNAY3I al Yf2dz ¢ 2N
G. AGGSNI I 2ySeé¢ mMoppyT G¢KS aAaaiyda 5F&¢ wmdopenT éK)\C)
MpTo glaz WwW.tFrYS b2d ! dzi szy’Qamat'StLSt antﬁagzIDlKhe)ScDMrmaiR 2}
to empty streets for a quarter of an hour and even

radio.

Eassa still attended every single rehearsal tevevery
tiny detail in his dramas, and travelled all the way to
Cairo to submit his work by hand. He would be giving
director the first ten episodes, attending rehearsals
while he would still be writing the rest of the episodes
the same time. He mmally wrote at night, kept on
working until dawn, giving him just enough time to catch the early morning train and rush to the Cairo
Radio Station.




At the same time he was the very committed and dedicated zoology professor at the university who
researche, supervised research, prepared his lectures with great interest, together with encouraging
cultural and creative activities at university and happily spending time with his students who adored
him. He actually played a vital role in creating a solidemsity cultural life (Above, Eassaseated far
back laughing with his students during rehearsal)

He was also an intellect who attended art and cultural events, gave and attended talks. Moreover, he
was Head of the Fiction Club, Editor of a number dficall magazines and encouraged young people by
writing about their work. It is amazing to really try to imagine how Eassa made the time for all that with
pleasure and great interest, together of course with his writing career in book form.

G¢KS 2 yR8NAYEE mppcE 6Fa || KAaG2NAOFE RNIYF 0O2YY.
Tharwat Okasha back then.

The Minister of Culture was very fond of the Goergie Zidan story and wanted Eassa to write it for the
radio. But Eassa did not wish to write a drarhatthad been previously tackled by another writer in
book form. Moreover, Eassa was not interested in writing historical novels of that kind; he preferred to
create new ideas out of his own imagination but the Minister of Culture insisted upon his regassa,

s ey th€refore, said that if he were to write the story, he would be
Qﬂéﬁﬁ&ﬁ writing a very different version with completely different events

. *% except for the historical facts, and the Minister was happy with

the idea.

The drama starred very famous and papisovie stars then;
Ahmad Mazhar, Samiha Ayoub, Amina Rizk, and was directed by
Anwar Al Meshry; one very famous director and pioneer in radio
drama.

9 aalQada RN}YYlI KAGA O2yliAydzSR® W{i2NX¥aQ 2N W! gl 4S¥
character where every single person in the story is deeply analyzed, portraying the different sides of
human nature.

W{Gi2NXY¥aQ 61 & +toz2dzi (GKS &0ZN¥a URTFIUO SEhat™yi3ARS 0
mind, when the subconscious can no longer store more e
agonies. The storminsikey SQa YAYyR GKSy 3
and results in a mental collapse which takes different ; :
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Up is director Mohamad Tawfik, below are Movie Stars
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Kamal El Shenawy & Abbas Fares)
l'f 0K2dAK GKSNB Aa ySOSNI | Faal Qa
W{Gi2NX¥aQ ¢+a &Si I OSNe a@l SgSy

admitted that he was in tears a number of times, while he



was writing some of its events. The moving scenes come
gently with no exaggeration whsbever, and perhaps

that is why they touch people even more today. It was
recalled by a critic who once phoned Eassa, during the

time when storms was being broadcast asking if he

could came by and rlisten to the recording of a

LJ- NI A Odzf I NJ.EdsddXece®er hitw of Goirby & Q
with his usual hospitality. They had tea together, and

then they sat and listened to the part which the critic

had wished to hear.

W¢§|Sdihﬁl‘l§ﬂitiCHJéK2)/S AY 9l aal Qa SesSaqQoe WL
aSSyadEassali KI G §f o2 ¢ DAMSIAtNIOriticha@ote an article about that event
dzy RSNJ G4 KS GAGEST W2l & / NHSE 2y {2KASNE odzi 2SLI ¥

Thedramad ONR LJi 2F W{G2N¥YaQ Aa adAtf A0GdzRASR dzLJ GAf €
example of drama dialagp.

hyS 2F GKS AyiUSNBadAy3d GKAy3IEA Fo2dzi W{G2N¥YaQ GKI G
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phone call that Eassa received after the thistye episodes had been broadcast. It was a call from

somebody who wished to see him in person and so Eassa invited him over for tea. Eassa and his wife
received their guest; a young and pleasant man who told them why he wanted to come and meet Eassa:

he hadalso been hearing voices just like the heroin, but he said that after hearing the whole 31 episodes

with all the wonderful therapy, he was cured and he stopped hearing those voices that had been

haunting him. He had come all the way from Asyout )

(south ofEgypt) to thank Eassa in person for writing 45

W{ G 2Nai@te@byMrs.9 I aal = ¢+ LINR *NI Y
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Shenawi, Ihsan El Kalaawy who beautlfully playdueiso ol 11
l66Fka CINBa K2 YIadSNBR Ede
was directed by Mohamad Tawfik; a giant name in the
directing career of radio dramaPH.Dfrom England who

RANBOGSR Ylye 2F 9l aal Qa
later became a movie and TV act
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serial hit, other beautiful serial dramas were to follow. In 1958 Eassa wrote what many people consider

I £ SASYRNE YI 40 SNLHKA SOS8 3| Wpekdps tBeMoNBjoSd@MPeNE V!

written. A totally original, idea, very grabbing yet very deep; a drama with very liberal ideologies and

political indications, all portrayed in symbols through a very mysterious love story. Thelstory a

analyses the real meanings of happiness, tackles the thin line between love and dictatorship and deals



