
 

 

Youssef Ezeddin Eassaôs Radio Dramas 

The Start of Radio Drama in Egypt 

 

The radio drama that we know did not exist in Egypt or the Middle East 

before Youssef Ezeddin Eassa. The radio invention was first introduced 

to Egypt in 1934; while in other Arab countries it was rejected and 

considered as some kind of anti-religious invention. The fact that the 

radio was a speaking object was compared to the atheist worshiping of 

stones in the past; and was thus considered in some parts of the Middle 

East to be against religion.  

  

On the other hand, Egypt, back then, was the most enlightened country 

in the Middle East. It was also occupied by Britain and the Radio Station 

was established there by the British Government. The Radio 

Corporation was run by the British at that time, and radio announcers 

were carefully selected Egyptians of high intellectual backgrounds. 

There were programs, songs and music, the news of course and some 

amateurish attempts of drama in the field. The radio authorities were always looking for good writers in 

order to establish Egyptian radio drama, but actually the Egyptian writers back then shrunk from writing 

ŦƻǊ ǘƘŀǘ ŦƛŜƭŘΣ ǇǊŜŦŜǊǊƛƴƎ ǘƻ ǘŀƪŜ ƴƻ Ǌƛǎƪǎ ǿƛǘƘ ǎǳŎƘ ŀ ƳƻŘŜǊƴ άǘƻȅέ ŀƴŘ ǇǊŜŦŜǊǊŜŘ ǘƘŜ ƻƭŘ ŦŀǎƘƛƻƴŜŘ ŀƴŘ 

conventional forms of writings; books, plays or magazine instalments. They were unable to see any 

connection between a modern work of technology and the writing of fiction.  

9ŀǎǎŀΩǎ /ƻƴǘǊƛōǳǘƛƻƴ ǘƻ wŀŘƛƻ 5ǊŀƳŀ 

{ŜǊƛƻǳǎ ǊŀŘƛƻ ŘǊŀƳŀ ƻƴƭȅ ǎǘŀǊǘŜŘ ǿƛǘƘ 9ŀǎǎŀ ǿƘŜƴ Ƙƛǎ Ǉƭŀȅ Ψ¢ƘŜ ²ƘŜŜƭ ƻŦ 5ŀȅǎΩ 

was broadcast in 1940.  He is considered a pioneer and a modernist for his 

courage to break old-fashioned concepts; spotting a connection between 

modern technology and writing, and for generously giving his talent to radio 

drama, enriching it with almost 400 pieces which were regarded by critics to 

be literary masterpieces: 

ΨΧ ŀƳƻƴƎ ǘƘŜ ǿƻǊƪǎ ƻŦ ¸ƻǳǎǎŜŦ 9ȊŜŘŘƛƴ 9ŀǎǎŀ ŀǊŜ ŜǇƛǎƻŘŜǎ ǘƘŀǘ ƘŀǾŜ 

ŀǎǘƻǳƴŘŜŘ ǘƘŜ ǊŀŘƛƻ ƳƛŎǊƻǇƘƻƴŜǎΗΩ Abdul Fatah El Baroudy, Al Akhbar Newspaper, 

9/1/76 

ΨΧ 5ǊΦ ¸ƻǳǎǎŜŦ 9ȊŜŘŘƛƴ 9ŀǎǎŀϥǎ ǿǊƛǘƛƴƎǎ ŀǊŜ ŎƘŀǊŀŎǘŜǊƛȊŜŘ ōȅ ŀ ǎǇŜŎƛŀƭ ŦƭŀǾƻǊΣ Ƙƛǎ ŘƛŀƭƻƎǳŜǎ ōŜŀǊ ŀ 

dramatic tune, revealing an intellectual background about art and about life.'  Khairy Shalaby, writer and 

critic, The Radio & Television Magazine, 17/1/76   



 

 

Ψ¢ƘŜǊŜ ǿƻǳƭŘ ōŜ ƴƻōƻŘȅ ƛƴ ǘƘŜ ǎǘǊŜŜǘǎ ŦǊƻƳ рΥмр ǇƳ ǘƻ рΥол ǇƳ ǿƘŜƴ ¸ƻǳǎǎŜŦ 9ȊŜŘŘƛƴ 9ŀǎǎŀΩǎ ǊŀŘƛƻ 

seriŜǎ ǿŜǊŜ ōǊƻŀŘŎŀǎǘΦ tŜƻǇƭŜ ǿƻǊǎƘƛǇŜŘ Ƙƛǎ ŜǇƛǎƻŘŜǎ ŀƴŘ ǎǘŀȅŜŘ ƘƻƳŜ ǘƻ Ŧƻƭƭƻǿ ǘƘŜƳΦΩ  Kamal Al 

Shenawy, prominent Egyptian movie star -  ¸ƻǳǎǎŜŦ 9ȊŜŘŘƛƴ 9ŀǎǎŀΩǎ !ƴƴƛǾŜǊǎŀǊȅ /ŜƭŜōǊŀǘƛƻƴ ŀǘ {ȅǊƛŀƴ /ƭǳōΣ 

(recorded),  1/11/ 2000 

Ψ¸ƻǳǎǎŜŦ 9ȊŜŘŘƛƴ 9ŀǎǎŀ ǿŀǎ ǘƘŜ ǊŜŀl master of outstanding ideas. He would just take a few smokes from 

his pipe and then come up with a masterpiece!Ω Hussien Gomeaa, stage director, Sidi Gaber Seminar, June, 

2006. 

9ŀǎǎŀΩǎ ǿƻǊƪǎ ƘŀǾŜ ƛƴŦƭǳŜƴŎŜŘ Ƴŀƴȅ ǿǊƛǘŜǊǎ ŀƴŘ ŜƴŎƻǳǊŀƎŜŘ ƻǘƘŜǊ ǿǊƛǘŜǊǎ ǘƻ 

write for the radio especially his psychological dramas as we shall find out 

further on.   

!ƴŀƭȅǎǘǎ ƘŀǾŜ ƻŦǘŜƴ ǿƻƴŘŜǊŜŘ ŀōƻǳǘ 9ŀǎǎŀΩǎ ŀǿŜǎƻƳŜ ŜƴŜǊƎȅΤ ƘŀǾƛƴƎ 

practiced his talent in so many fields with great efficiency. Eassa, who broke 

the stereo type rules in novel, short stories, plays and founded a new school 

of writing style; who wrote over a hundred articles other than his analytical 

essays; who regularly attended cultural activities; who was an amazingly 

dedicated and highly esteemed professor of science; who encouraged art and 

cultural activities at university; he who did all that has  also managed to 

create such a revolution in radio drama and be so prominent in that field and to lavish it with almost 400 

episodes of original work. It is not only the amount of what he wrote that gave him the pioneering title, 

but it was more the quality and depth of his work besides the impact it left on people; most of it is 

unforgettable and ƛǎ ƴƻǿ ŎƻƴǎƛŘŜǊŜŘ ŀǎ ΨŎƭŀǎǎƛŎǎΩΣ ǎǘƛƭƭ ōǊƻŀŘŎŀǎǘ ǳǇ ǘƻ ǘƘƛǎ ǇǊŜǎŜƴǘ ŘŀȅΣ ŀƴŘ ŦƻƭƭƻǿŜŘ ōȅ 

audiences throughout the Middle East with great admiration.  

[ƛƪŜ 9ŀǎǎŀΩǎ ǇǳōƭƛǎƘŜŘ ƭƛǘŜǊŀǊȅ ǿƻǊƪǎΣ Ƙƛǎ ŘǊŀƳŀǎ ŀƭǎƻ ƘŀŘ ŀƴ ƛƳƳŜƴǎŜ ŦŜǊǘƛƭƛǘȅ ƻŦ ƛƳŀƎƛƴŀǘƛƻƴ ŀƴŘ ƘŜ 

created a merge between fantasy, dreams, and our modern world of science to depict life in a very 

global outlook, touching every person regardless of their nationality, race or religion.  

When Eassa wrote, he had new and unconventional ideas. He cared very much about the theme of the 

drama, and he touched depths by introducing a modern form of psychology and character-analysis to 

dramas. Such works had a profound influence on people who came to see matters of life from a 

different angle.    

9ŀǎǎŀΩǎ ±ƛǎƛƻƴ ƻŦ aƻdern Drama 

Youssef Ezeddin Eassa was not a gambler when he invested his talent in the risky new-born radio 

invention. He was merely a modernist who saw a connection between art and science. The radio, he 

believed it to be, an awesome modern tool that would ƘŜƭǇ ŎǊŜŀǘŜ ǿƘŀǘ ƘŜ ŎŀƭƭŜŘΣ Ψ¢ƘŜ aƻŘŜǊƴ 

¢ƘŜŀǘǊŜΩΦ  

There were other writers for the radio who started producing dramas during the late forties or perhaps 

a little earlier. Most of what they wrote though, was either traditional romance or detective drama; stuff 

for sheer entertainment. Some works were adaptations of famous fiction and sometimes stories were 



 

 

taken from the old folklore. Those writers were not always the authors of the work, but merely script-

ǿǊƛǘŜǊǎ ƻŦ ǎƻƳŜōƻŘȅ ŜƭǎŜΩǎ ƛŘŜŀΦ 9ŀǎǎŀ ŘƛŘ ƴƻǘ ōŜlieve in that kind of writing to be The Modern Stage 

which he had in mind. According to him, the drama had to be written especially for the radio with all its 

details. The drama writer, he believed, is not a script writer; neither is he an author who would sell his 

story to a director asking him to find a script-writer to get the job done. The real radio drama writer, 

according to Eassa, is supposed to be master of the whole thing; not any different from a play writer, 

like for example Aurther Miller, Bernard Shaw or Becket, who wrote their work especially for the theatre 

- Miller actually wrote works especially for the radio too. The radio drama writer, Eassa believed, should 

be writing his ideas in radio drama form, together with all the stage directions, just as a theatre writer 

writes his plays especially for the stage. As a matter of fact, Eassa is almost the only Middle East writer 

who wrote every tiny detail in his dramas for the radio and he put very original and deep ideas in his 

themes that great critics said were unsurpassed. Moreover, he was granted a prestigious literary state 

prize for ΨŜƭŜǾŀǘƛƴƎ ǘƘŜ ǿǊƛǘƛƴƎǎ ƻŦ ǊŀŘƛƻ ŘǊŀƳŀ ǘƻ ŀƴ ŜƭƛǘŜ ŦƻǊƳ ƻŦ ƭƛǘŜǊŀǘǳǊŜΦΦΦΦΩ - Egyptian VIP 

Encyclopaedia. He did that because he took radio drama seriously; because he saw no contradiction 

between a scientific invention and a real work of art. Ψhƴ ǘƘŜ ŎƻƴǘǊŀǊȅΩ, he said in a number of 

ƛƴǘŜǊǾƛŜǿǎΣ ΨScience makes art so much deeper and art makes science more interesting and a lot easier 

ǘƻ ǳƴŘŜǊǎǘŀƴŘΦΩ Modern technology, he believed, is a means of spreading great works of art in a more 

advanced way to a greater number of audiences. Eassa created The Modern Stage and it took great 

courage to break old concepts and understandings to do so. ΨLŦ {ƘŀƪŜǎǇŜŀǊŜ ǿŜǊŜ ŀƭƛǾŜ ǘƻŘŀȅΩ, he said, 

ΨƘŜ ǿƻǳƭŘ ƘŀǾŜ ǿǊƛǘǘŜƴ Ƙƛǎ ǿƻǊƪǎ ŦƻǊ ǘƘŜ ǊŀŘƛƻ ΧΩ The Radio and Television Magazine, 20-4-1997. 

The Spirit of Work 

Eassa was always part of the drama team. He attended every single 

rehearsal even after he had moved to Alexandria. He would travel all 

the way to Cairo especially for that purpose, and he wrote every bit of 

stage direction; the background music and noises, voices growing 

ŦŀƛƴǘŜǊΣ ƎŜǘǘƛƴƎ ƭƻǳŘŜǊΣ ŦƻƻǘǎǘŜǇǎ ŀǇǇǊƻŀŎƘƛƴƎΧ ŜǘŎΦΤ ǳǎŜŘ ǘƘŜ ǿƻǊŘ 

ΨƳǳǎƛŎΩ ŀǎ ŀ ǎǘŀƎŜ ǿǊƛǘŜǊ ǿƻǳƭŘ have used ǘƘŜ ǿƻǊŘ ΨŎǳǊǘŀƛƴǎΩΦ   

There were no special radio drama music composers back then, so 

Eassa selected his background or break-music from classical pieces; he 

would choose a particular tune and would select very specific musical 

lines that he felt would go with the meaning of the scene. 

Eassa also created a teamwork spirit with the cast, encouraged actors by talking to them all about the 

ŘǊŀƳŀ ŀƴŘ Ƙƻǿ ƳǳŎƘ ŜǾŜǊȅōƻŘȅΩǎ ǇŀǊǘƛŎǳƭŀǊ ǊƻƭŜ ƳŜŀƴǘ ŦƻǊ ǘƘŜ ǿƘƻƭŜ ǿƻǊƪΦ  !ǘ ǘƛƳŜǎ ƘŜ ǿƻǳƭŘ ŀŎǘ ƻƴŜ 

of the parts himself in front of the actors to show them how he wanted certain lines to be acted and 

how specific words were to be pronounced.  The cast usually enjoyed such moments and considered 

that very interesting and inspiring. His presence during rehearsals always aroused so much spirit in the 

actors; made them feel very involved in the work as a whole and were encouraged to be at their best 

and they actually excelled at their roles. In a recent television interview, in 1999, actress Karima 

Mokhtar, who starred his 31 episode famous drama Ψ.ƛǘǘŜǊ IƻƴŜȅΩ back in 1958, recalled her experience 



 

 

with Eassa very well, saying: ΨIŜ ǿƻǳƭŘ ƎƛǾŜ ǳǎ ǘŀƭƪǎ ŀōƻǳǘ the work so we would actually feel we lived 

ǘƘŜ ǊƻƭŜǎ ǿŜ ǿŜǊŜ ŀŎǘƛƴƎ Χ ǿŜ ǿŜǊŜ ƭǳŎƪȅ ǘƻ ƘŀǾŜ ǇŜƻǇƭŜ ƭƛƪŜ ƘƛƳ ŀƴŘ ǿŜ ŜƴƧƻȅŜŘ ǇƭŀȅƛƴƎ ƻǳǊ ǊƻƭŜǎέ 

¢± tǊƻƎǊŀƳΣ Ψ¢ƘŜ /ǳƭǘǳǊŀƭ {ŀƭƻƴΩΣ /ƘŀƴƴŜƭ оΣ   м-11-1999.  

Eassa continued to write for the radio until the mid and late seventies; together with escalating in his 

university career as a zoologist, and also producing other forms of very original writings; novels,  short 

stories, stage plays and articles in weekly columns.   He had an amazing energy and it was and still often 

wondered at how he ever found the time to perfect all such things together with his university career.  

Instead of resting, Eassa gave all his spare time to writing; he did not get enough sleep at night, believing 

that sleep was a waste of time. As much as he enjoyed his writing career, he also did his scientific duties 

with love and dedication.         

The Beginning 

9ŀǎǎŀΩǎ ǿǊƛǘƛƴƎ ŎŀǊŜŜǊ ŦƻǊ ǘƘŜ wŀŘƛƻ ǎǘŀǊǘŜŘ ŀǎ ŀ ŎƻƛƴŎƛŘŜƴŎŜ όǎŜŜ 

Biography).  Back then, in the 1930s, he was a young student at the 

Faculty of Science, taking part in all university cultural activities; 

already writing poetry, plays and short stories just for the joy of 

writing; he had never actually considered the idea of becoming a 

famous writer. 

Moreover, he took part in acting on the university stage, directed 

plays and was fond of playing his violin, sometimes in the lab and 

composing his own melodies. His writings were highly admired by his 

colleagues and professors and his plays were actually performed in the 

Cairo University Theatre, and published in the University Magazine 

along with his short stories, poems and sometimes even his jokes. 

When the famous Mohamad Fatehy - Head of the Radio Station - 

ƘŀǇǇŜƴŜŘ ōȅ ŀŎŎƛŘŜƴǘ ǘƻ ǊŜŀŘ 9ŀǎǎŀΩǎ Ǉƭŀȅ ά¢ƘŜ ²ƘŜŜƭ ƻŦ 5ŀȅǎέ ǿƘƛŎƘ 

was performed on the university stage in 1935, and published in the 

University Magazine in 1940, he was actually fascinated by the novelty 

of the idea. He was also amazed at how such a very deep theme was 

handled by Eassa as an amusing short comedy, yet bearing 

philosophical and noble meanings.  The play was radio broadcast in 

мфпл ǿƛǘƘ 9ŀǎǎŀΩǎ ǇŜǊƳƛǎǎƛƻƴΣ Ƨǳǎǘ ǘƘŜ ǿŀȅ ƛǘ ƘŀŘ ōŜŜƴ ǿǊƛǘǘŜƴ ŀǘ ŦƛǊǎǘΦ 

It was written in colloquial dialect, and back then there were no 

professional radio drama actors. Dramas were acted by people from the Opera House, or by some radio 

announcers who had a love for acting, sometimes interested post graduates of the English Department 

in Cairo. Among those were Hafez Abdul Wahab, a radio announcer and later Head of the Alexandria 

Radio Station; Abdul Hamid Yunis, a famous radio announcer then as well, who afterwards became an 

analyst and a writer. Later they were joined by Safeya Al Mohandes, one of the first female announcers 

for the radio in Egypt and later a leading radio anchor. Mohamad Fatehy, who was a graduate of the 

English Literature Department himself and no doubt had a tremendous taste for art, did the drama-



 

 

directing and sometimes took part in the acting when necessary. Radio drama actually started as a team 

of interested people from different places; they all had one thing in common, and that was their belief in 

ŘǊŀƳŀ ŀƴŘ ǘƘŜ ƛŘŜŀ ƻŦ ǇǊŜǎŜƴǘƛƴƎ ƛǘ ǘƘǊƻǳƎƘ ǘƘŜ ƴŜǿƭȅ ƛƴǘǊƻŘǳŎŜŘ ƛƴǾŜƴǘƛƻƴ ŎŀƭƭŜŘ ΨǊŀŘƛƻΩΦ 

9ŀǎǎŀΩǎ Ψ¢I9 ²I99[ hC 5!¸{έ was a big success. It was not just an 

entertaining drama; it was a piece of literature; its idea was non-

conventional, original and highly symbolic, written in a very fluent 

style and has influenced many writers of various genres who used the 

ƛŘŜŀ ƛƴ ƭŀǘŜǊ ȅŜŀǊǎ ŀǎ ŀƴ ŀŘŀǇǘŀǘƛƻƴ ƻŦ 9ŀǎǎŀΩǎ ŀƴŘ ƛǘ ƛǎ Ƨǳǎǘ ŀǎ modern 

today as it had been back in 1935 when it was written for the 

university stage. 

  

It is significant to note that back then Eassa had not ever listened to any radio dramas himself; the 

ǿƘƻƭŜ ΨǊŀŘƛƻΩ ǘƘƛƴƎ ǿŀǎ ƴŜǿ ǘƻ ƘƛƳ Ƨǳǎǘ ŀǎ ƛǘ ǿŀǎ ǘƻ ǘƘŜ ǇǳōƭƛŎΦ He was not imitating anybody, nor had he 

travelled anywhere by then, neither had he known anything about the writing techniques for the radio. 

This is actually one of the outstanding things about Eassa; his talent was very spontaneous and strong 

and he had a great ability to imagine the needs of audiences who learn about a story through listening. 

He knew how to grab people and make them actually sit next to the radio and visualize every bit of what 

they hear. 

Moreover, it should be noted that Eassa always rejected writing any kind of 

work that seemed similar to any idea he had read, or seen, or even heard 

about. He was only motivated to write when he felt that the idea was 

completely new, and he was always proud of being himself. Mohamad Fatehy 

believed Eassa had a very special gift; that he had the ability to create ideas 

out of nothing and that he had a talent for imagination. 

 !ƳƻƴƎǎǘ aƻƘŀƳŀŘ CŀǘŜƘŜȅΩǎ ǉǳƻǘŜŘ ǎŀȅƛƴƎǎ ŀōƻǳǘ ǘƘŜ ŘǊŀƳŀǎ ƻŦ ¸ƻǳǎǎŜŦ 

Ezeddin Eassa is: 'The works of Youssef Ezeddin Eassa are pieces of 

outstanding quality, and nothing that has ever been written for radio drama 

compares to what he writes.   They're characterized by an originality of 

ideas and a variability of themes. There is a beauty in their structure; they 

are unique and highly ŎǊŜŀǘƛǾŜΦΩϥ   aƻƘŀƳŀŘ CŀǘŜƘȅΣ Ψ¢ƘŜ wŀŘƛƻ aŀƎŀȊƛƴŜΩΣ мфпуΣ 

quoted by announcer A. Abdul Rashid, radio 3rd ǇǊƻƎǊŀƳΣ Ψ²ƛǘƘ ²ǊƛǘŜǊǎΩΣ пκмсκмфуо 

Mohamad Fatehy, kept asking Eassa for more radio dramas, encouraging this young man to write for 

that field.  Eassa, a young man back then, naturally was happy with such encouragements and he 

actually put a great deal of his energy, his visions as a thinker into such dramas. Such writings gave him 

immense pleasure although he went through great trouble to find the time to write, being a young 

scholar of science who had his MA and PhD ahead of him together with a university career of zoology. 

His life was a marriage between art and science.  



 

 

The pay for his writings was little, as the radio corporation was still new and most of its people worked 

because they enjoyed and encouraged such work. He actually paid for his many trips to Cairo after he 

ƘŀŘ ǎŜǘǘƭŜŘ ƛƴ !ƭŜȄŀƴŘǊƛŀΣ ǎƻ ƘŜ ǊŜŀƭƭȅ ǿŀǎ ƴƻǘ ƳŀƪƛƴƎ ƳƻƴŜȅ ŦǊƻƳ Ƙƛǎ ǿǊƛǘƛƴƎǎΦ  9ŀǎǎŀΩǎ ƻƴƭȅ ƳƻǘƛǾŜ ŦƻǊ 

writing was enjoying to do so, besides the fact that he had found writing for that field of radio drama to 

be greatly challenging; ΨΦΦΦ ǿǊƛǘƛƴƎ ŦƻǊ ǘƘŜ ǊŀŘƛƻΩΣ he said, Ψƛǎ ƳǳŎƘ ƳƻǊŜ ŘƛŦŦƛŎǳƭǘ ǘƘŀƴ ŀƴȅ ƻǘƘŜǊ ŦƻǊƳ ƻŦ 

ǿǊƛǘƛƴƎΧ ƛǘ ǊŜǉǳƛǊŜǎ ƳƻǊŜ ƛƳŀƎƛƴŀǘƛƻƴΣ ŦƻǊ ǘƘŜ ǿǊƛǘŜǊ Ƙŀǎ ǘƻ ōŜŀr in mind that the audience can neither 

see nor read and is totally depending on dialogue to follow the events of the play. It yet makes writing 

ŦƻǊ ǘƘŀǘ ŦƛŜƭŘ ƳƻǊŜ ŎƘŀƭƭŜƴƎƛƴƎΦΦΦΦΩ   CǊƻƳ wŀŘƛƻ tǊƻƎǊŀƳΣ άLƴǾƛǘŀǘƛƻƴ ŦƻǊ !ƭ {ƻƘƻǳǊέΣ нр-5-1985, Al Barnammeg 

Al Aam Channel 

Eassa was actually making a tremendous change in society with his writings; a change of which he was 

not aware of back then. He was including radio drama as a new form of literature that can play the same 

role of books and theatre.   He was giving birth to a new form of writing by simply putting his talent into 

ƛǘΣ ƘŜ ǿŀǎ ƎƻƛƴƎ ƛƴǘƻ ǇŜƻǇƭŜΩǎ ƘƻƳŜǎ ǿƛǘƘ Ƙƛǎ ƛƴǘŜƭƭŜŎǘ ŀƴŘ ƛƴǎƛƎƘǘΤ ƳŀƪƛƴƎ ŀ ŘƛŦŦŜǊŜƴŎŜ ƛƴ ǇŜƻǇƭŜΩǎ 

understanding and indirectly modernizing old fashioned and primitive concepts. He was changing a   

stereo typed ideology and elevating the radio dramas to be on equal footing with published forms of 

writing. 

ά¢ƘŜ wŀŘƛƻ ƛǎ ƭƛƪŜ ŀ ƳƛǊǊƻǊΩ said Eassa, ΨΧƛǘ ŜƛǘƘŜǊ ǎƘƻǿǎ ǘƘŜ ōŜŀǳǘȅ ƻǊ ǘƘŜ ǳƎƭƛƴŜǎǎ ƻŦ ǿƘŀǘŜǾŜǊ ǎǘŀƴŘǎ 

in front of it. It is a means of displaying whatever we wish to display; it is no different from books ... 

books could be displaying either valuable contents or cheap ones. The case is the same with radio 

drama.  (Same former reference) 

The radio authorities saw in Eassa, with his original and global ideas, a means of creating the modern 

intellectual radio audience and he was to be their man who would break into that field. Therefore, they 

tried very hard not to get him drawn away into book-form writings; they needed writers like him for 

radio drama.  They gave him no break, and continuously asked him for more work, even after he had 

chosen to leave Cairo for Alexandria; it was always the Cairo main radio station that pursued him.  On 

the other hand Eassa  saw radio to be an even  more intellectual means of receiving art than the theatre, 

ŦƻǊ ƛǘ ƛǎ ƻƴƭȅ ƛƴ ǊŀŘƛƻ ŘǊŀƳŀ ǘƘŀǘ ǘƘŜ ǘŜȄǘ ōŜŎƻƳŜǎ ǘƘŜ ǊŜŀƭ ΨƘŜǊƻΩ ƻŦ ǘƘŜ ǿƻǊƪΦ 

!ƳƻƴƎ 9ŀǎǎŀΩǎ Ƴƻǎǘ ŦŀƳƻǳǎ ǉǳƻǘŜǎ ƛǎΤ άΦΦΦ hǳǊ ƳƻŘŜǊƴ ŀƎŜ Ƙŀǎ ŎǊŜŀǘŜŘ ǊŀŘƛƻΣ ŀ ƎǊŜŀǘ ƛƴǾŜƴǘƛƻƴ ŀƴŘ ƛǎ 

the best means of communicating great works of art to people. It is even better than theatre drama, 

because a play could either fail or hit for matters other than the dramatic content, like the beauty or 

popularity of an actress or actor for example; the grandness or ugliness of stage scenery, according to 

the different tastes of the audiences. On the other hand, the real hero in a radio drama is the story 

and nothing else. The listener imagines his own stage, scenery and characters according to his own 

tastes of beauty.  Radio drama derives its success from its content and nothing else. It depends upon 

the core of workέ (Same former reference) 



 

 

As previously mentioned, few writers back then would consider 

writing for the radio, believing that writing something that would 

be alive only during the short period of its broadcast was not 

worthwhile. However, they were wrong because good work is 

bound ǘƻ ōǊŜŀƪ ǘƘŜ ǊǳƭŜǎΤ Ƴƻǎǘ ƻŦ 9ŀǎǎŀΩǎ ǿƻǊƪǎ ǿŜǊŜ ƪŜǇǘ ƛƴ 

archives and considered classics and they are still broadcast up till 

now; their dialogues are studied at The Drama Institute as best 

written scripts. He was also able to give radio writings a fine 

cultural prestige as both, a classical and a modern form of literary 

writings.  

 

Youssef Ezeddin Eassa was the only Egyptian to be granted The 

State Prize of Letters for his radio and television dramas; that was 

in 1974.   The High State Prize Authorities declared that Eassa was 

awarded the Prize for άΧ ŜƭŜǾŀǘƛƴƎ ǘƘŜ ǎǘŀƴŘŀǊŘ ƻŦ ǊŀŘƛƻ ŘǊŀƳŀ 

to an elite form of literary ǿǊƛǘƛƴƎΦέ Eassa has also obtained another High Literary State Award, the 

highest award in Egypt, in 1986 for his published works.   

 

As much as radio drama as an elite literary form started with him, it kind of ended with him. Naturally, 

there were other writers later who wrote some beautiful radio pieces, like the poet Taher Abou Fasha, 

for example who started long after Eassa had. Abou Fasha wrƻǘŜ Ψ¢ƘŜ !Ǌŀōƛŀƴ bƛƎƘǘǎΩ ŦƻǊ ǘƘŜ ǊŀŘƛƻ ŀƴŘ 

ŎƻƴǘƛƴǳŜŘ ǘƻ Řƻ ǎƻ ŦƻǊ Ƴŀƴȅ ȅŜŀǊǎ ƛƴ ǘƘŜ ǎƛȄǘƛŜǎ ŦƻǊ ǘƘŜ ƳƻƴǘƘ ƻŦ wŀƳŀŘŀƴΦ  bŜǾŜǊ Ƙŀǎ Ψ¢ƘŜ !Ǌŀōƛŀƴ 

bƛƎƘǘǎΩ ōŜŜƴ ƘŀƴŘƭŜŘ ƳƻǊŜ ōŜŀǳǘƛŦǳƭƭȅΣ ǿƛǘƘ ǎǘƻǊƛŜǎ ǿƘƛŎƘ ƘŜ ƘŀŘ ǿǊƛǘǘŜƴ ƘƛƳǎŜƭŦ ƛƴ ŀƭƭƛǘŜǊŀǘƛƻƴΣ 

maintaining the old atmosphere of the original story. However, the original idea of the Arabian Nights 

remains to be borrowed from the Old Persian folklore and although he wrote other dramas for the 

ǊŀŘƛƻΣ ȅŜǘ ¢ƘŜ !Ǌŀōƛŀƴ bƛƎƘǘǎ ǿŀǎ ¢ŀƘŜǊ !ōǳ CŀǎƘŀΩǎ ƻƴŜ ōƛƎ ŘǊŀƳŀ ƘƛǘΣ ǘƘe rest merely entertaining 

pieces that did not live to be famous. Later in the eighties, names like Wahid Hamed actually did some 

very well-written radio dramas, yet were still light episodes of action, love and comedy, mostly to 

entertain people during the month of Ramadan in particular; then he then shifted to television drama 

ŀƴŘ ƭŀǘŜǊ ǿǊƻǘŜ ǎƻƳŜ ƳƻǾƛŜ ǎŎǊƛǇǘǎΦ  IƻǿŜǾŜǊΣ ǘƘƻǎŜ ǿǊƛǘŜǊǎ ŀǊŜ ŎƻƴǎƛŘŜǊŜŘ 9ŀǎǎŀΩǎ ǎǘǳŘŜƴǘǎΣ ǿƘƻ ŦƻǳƴŘ 

the radio to be worth writing for. They yet did not continue to write other radio dramas and did not 

provide more variability of themes, perhaps because they did not actually see the Modern Theatre the 

way Eassa did.  Actually no other writer was able to offer the radio dramas the depth and prestige Eassa 

had given it, besides providing it with generous amounts of unforgettable pieces of work.  

 

It is interesting to know that Eassa did not make drafts; he wrote spontaneously and usually in a hurry. 

He almost always had the theme, with all its details, ready in his head; writing it down took so little time. 

He sent his scripts in his own handwriting which was always very clear. He made only one copy in pencil 



 

 

at first, with very little corrections, then wrote another copy in pen ready to get published or sent to the 

radio. In his writings, he was never interested in irrelevant details; every word was right in place, not a 

single word could be omitted; but every word had a significant part in the work as a whole. Nothing was 

written to either make the work longer or shorter; the whole structure was very well balanced. There 

was perfect harmony in his work, just as if he were writing musical notes.  It is very difficult to believe 

that he actually wrote them so quickly and at the same time producing pieces of such perfect work.  

 

Some ExaƳǇƭŜǎ ƻŦ 9ŀǎǎŀΩǎ 9ŀǊƭȅ wŀŘƛƻ 5ǊŀƳŀǎ 

9ŀǊƭȅ ǊŀŘƛƻ ŘǊŀƳŀǎ ǿŜǊŜ ƴƻǘ ǎŜǊƛŀƭ ŜǇƛǎƻŘŜǎΣ ōǳǘΣ ƭƛƪŜ Ψ²ƘŜŜƭ ƻŦ 5ŀȅǎΩΣ 

they were just one drama episode for an evening entertainment, very 

much like going to the theatre. They were usually broadcast on 

Thursdays or Fridays as a weekend treat. It was much later, in 1955, 

ǘƘŀǘ ǎŜǊƛŀƭ ŘǊŀƳŀ ǿŀǎ ƛƴǘǊƻŘǳŎŜŘ ǿƘŜƴ ƘŜ ǿǊƻǘŜ Ψ9ƴŜƳȅ ƻŦ aŀƴƪƛƴŘΩ 

in thirty three episodes.   

Eassa always had something new that he wished to express and it was 

usually deep; his drama writing was a work of literature of high 

ǎǘŀƴŘŀǊŘ ǿǊƛǘǘŜƴ ŜǎǇŜŎƛŀƭƭȅ ŦƻǊ ǘƘŜ ǊŀŘƛƻΦ IƻǿŜǾŜǊΣ 9ŀǎǎŀΩǎ ŘŜŜǇ 

themes were also rich with a fluffy magical style that made his works thrilling and entertaining as much 

as meaningful and deep. The selections below show such depth and beauty as much as his variability of 

ideas; he never liked to repeat the same theme twice. 

 Among his most famous single episodes that were broadcast during the forties "The World of Donkeys". 

The story was revolutionary back in the early forties, (it is very significant to remember the date; how 

early he had written such an idea which was back then the first of its kind) highly imaginative and 

written in symbols with a touch of science fiction. Eassa is also considered to be a leading figure in the 

art oŦ Ψ!ǊŀōƛŎ {ŎƛŜƴŎŜ CƛŎǘƛƻƴΩΦ IƻǿŜǾŜǊΣ Ƙƛǎ ƪƛƴŘ ƻŦ ǎŎƛŜƴŎŜ ŦƛŎǘƛƻƴ ǿŀǎ Ψŀ new form of world fiction  ΦΦΦΩ 

according to Science Fiction Critic, Dr. Youssef Al Sharouni, ΨƛǘΩǎ even more than the traditional Science 

CƛŎǘƛƻƴΦ ¢ƘŜǊŜΩǎ ŀƴ ŜƭŜƳŜƴǘ ƻŦ ǇƘƛƭƻǎƻǇƘȅΤ ƛǘΩǎ ŎƭƻǎŜǊ ǘƻ tƘƛƭƻǎƻǇƘƛŎŀƭ CƛŎǘƛƻƴΩΦ  From book, Ψ{ŎƛŜƴŎŜ 

CƛŎǘƛƻƴ ƛƴ ǘƘŜ !Ǌŀō ²ƻǊƭŘΩΣ нллн.  Moreover, it was and still is not usual for animals to be heroes and 

ŀǇǇŜŀǊ ƛƴ ǎȅƳōƻƭǎ ƛƴ !ǊŀōƛŎ ŀŘǳƭǘ ŦƛŎǘƛƻƴΦ ¢ƘŜǊŜ ǿŀǎ ƻŦ ŎƻǳǊǎŜ ǘƘŜ ŎƘƛƭŘǊŜƴΩǎ ōƻƻƪ ΨYŀƭƛƭŀ ǿŀ 5ŜƳƴŀΩ ǿƛǘƘ 

ŀƴƛƳŀƭǎ ŀǎ ƘŜǊƻŜǎΣ ōǳǘ ƛǘ ƛǎ tŜǊǎƛŀƴ ŀƴŘ ƴƻǘ !ǊŀōƛŎ ŀƴŘ ŀƴƛƳŀƭǎ ǿŜǊŜ ǳǎŜŘ ŦƻǊ ƻǘƘŜǊ ǊŜŀǎƻƴǎΦ Lƴ 9ŀǎǎŀΩǎ 

ǎǘƻǊȅΣ ƛǘ ƛǎ ǘƘǊƻǳƎƘ ǘƘŜ ΨŘƻƴƪŜȅǎΩ ǘƘŀǘ ƘŜ ƛƴŘƛǊŜŎǘƭȅ ŎǊƛǘƛŎƛȊŜǎ ǘƘŜ ǇǎȅŎƘƻƭƻƎȅ ƻŦ ƘǳƳŀƴǎΤ ǇƻǊǘǊŀȅƛƴƎ 

human viciousness and false pride that would eventually lead to a comically tragic downfall.  



 

 

5ǳǊƛƴƎ ǘƘŜ ǎŀƳŜ ǘƛƳŜ ǘƘŀǘ 9ŀǎǎŀ ƘŀŘ ǿǊƛǘǘŜƴ Ψ²ƻǊƭŘ ƻŦ 5ƻƴƪŜȅǎΩΣ ƘŜ 

ǇǳōƭƛǎƘŜŘ ŀ ǎƘƻǊǘ ǎǘƻǊȅ ŎŀƭƭŜŘ Ψ.ǳǘǘŜǊŦƭȅ 5ǊŜŀƳƛƴƎΩΦ aƻƘŀƳŀŘ CŀǘŜƘȅ 

wished to take the story for radio drama despite the fact that it had 

not been written in drama form, saying: Ψ9ŀǎǎŀ ǇǊŜŦŜǊǎ ǘƻ ǳǎŜǎ 

dialogues in the story to be completely objective. I can use it as a 

ǊŀŘƛƻ ŘǊŀƳŀ ǿƛǘƘƻǳǘ ƘŀǾƛƴƎ ǘƻ ŎƘŀƴƎŜ ŀ ǘƘƛƴƎΗΩ   Eassa really had the 

ability to absolutely disappear from the narrative as a writer; he 

preferred to render rather than to state. It was broadcast, 1943. In 

Ψ.ǳǘǘŜǊŦƭȅ 5ǊŜŀƳƛƴƎϦ ǿŜ ǎŜŜ 9ŀǎǎŀΩǎ ƭƻǾŜ ŦƻǊ ǇŜŀŎŜ ƻƴ ŜŀǊǘƘΦ IŜ 

ǎƘƻǿǎ Ƴŀƴ ǘƘǊƻǳƎƘ ŀƴƻǘƘŜǊ ŎǊŜŀǘǳǊŜΤ ǘƘǊƻǳƎƘ ǘƘŜ ŜȅŜǎ ƻŦ ΨǘƘŜ ƻǘƘŜǊΩ 

represented by the animals. The wonderful achievements of man are 

seen from a different angle; Eassa is sarcastic and he uses his 

imagination together with science, dreams and symbols. It would also 

ōŜ ƛƴǘŜǊŜǎǘƛƴƎ ǘƻ ƪƴƻǿ ǘƘŀǘ ǿƘŜƴ 9ŀǎǎŀ ǿǊƻǘŜ Ψ.ǳǘǘŜǊŦƭȅ 5ǊŜŀƳƛƴƎΩΣ 

he was working on his M.!Φ ŀƴŘ Ƙƛǎ ǘƘŜǎƛǎ ǿŀǎ ŀōƻǳǘ Ψ.ǳǘǘŜǊŦƭƛŜǎΩΦ IŜ 

was also writing beautiful songs for the radio about butterflies; his favourite characters in poetry.  There 

was a conflict inside him between the artist and the scientist. Is he the man in the story who walks into 

the animal kingdom, catching its beautiful butterflies to dissect them for the sake of knowledge? Fond 

as he was of knowledge and learning, he could not help but wonder whether the knowledge that had 

created guns and bombs for terminating the lives of mankind, was worth killing the graceful butterfly. 

The story was also written during the start of World War Two and it naturally shows how Eassa felt 

about the idea of war. As a man of a peace and anti-violence, the idea of 

man killing man was something that he could never understand, with all 

his insight and philosophy.  

!ƴƻǘƘŜǊ ŘǊŀƳŀ ƻŦ 9ŀǎǎŀ ǿǊƛǘǘŜƴ ŘǳǊƛƴƎ ǘƘŜ ŦƻǊǘƛŜǎ ǿŀǎΣ Ψ[ƻǾŜǊǎ ƻŦ 

CŀƴǘŀǎȅΩΦ                

It is through fantasy that Eassa shows us how ugly our world could 

become, if we live without ever hoping that our dreams would come 

true. It is only though the cruelty of 

mankind that dreams fail to happen.  

                                                                                                                                                                                                                                                                      

Ψ±ƛƻƭŜǘ wŀȅǎΩ ǿǊƛǘǘŜƴ ƛƴ ǘƘŜ ŜŀǊƭȅ ŦƻǊǘƛŜs is highly symbolic and imaginative 

with touches of science fiction or as analyst Richard Woffenden in Middle 

East Times called it, ΨǎŎƛŜƴŎŜ ŦǊƛŎǘƛƻƴΩ.  The play displays the weaknesses in 

the human nature; wrong choices that are the result of unfair and perhaps 

unkind evaluations, based on superficial matters, leaving out the core. It is 

actually about life and choices; love is only used as a symbol. 

Ψ²Ƙȅ ²ƛƴǘŜǊ bŜǾŜǊ /ŀƳŜΩ ƛǎ ŜǾŜƴ ŀ ƳƻǊŜ ƛƳŀƎƛƴŀǘƛǾŜ ŀƴŘ ǎȅƳōƻƭƛŎ ǎǘƻǊȅΣ 

written during the same period, but it deals with a different theme. The heroes are quite strange; they 

are not human beings neither are they animals..  



 

 

Ψ²Ƙȅ ²ƛƴǘŜǊ bŜǾŜǊ /ŀƳŜΩ ǊŜŦƭŜŎǘǎ 9ŀǎǎŀΩǎ ǎŜƴǎŜ ƻŦ ƘǳƳƻǳǊ ǘƻƎŜǘƘŜǊ ǿƛǘƘ Ƙƛǎ ōŜƭƛŜŦ ƛƴ ǇŜŀŎŜ ŀǎ ƘŜ 

actually imagines the four seasons sitting together. . They are given a human touch as they appear 

personified. We see a perfect world where there is a wonderful connection between nature and man. 

Lƴ 9ŀǎǎŀΩǎ Ψ¢ƘŜ tƻƻǊ [ƛƭƭȅΣ ǘƘŜǊŜ ƛǎ ŀ ƎǊŜŀǘ ŘŜŀƭ ƻŦ ŎƘŀǊŀŎǘŜǊ- analysis The Lilly and her feelings; the 

jealousy of her surroundings, are all used as a symbol to illustrate an idea that we do see appearing a lot 

ƛƴ 9ŀǎǎŀΩǎ ǿƻǊƪΦ ¢ƘŜ ƛŘŜŀ ƻŦ ǘƘŜ ŀǊǘƛǎǘ ǿƘƻ ƭƛǾŜǎ ŀƴŘ ŘƛŜǎ ƛƴ ŀ ŎƻƳƳǳƴƛǘȅ ǘƘŀǘ ŘƻŜǎ ƴƻǘ ŀǇǇǊŜŎƛŀǘŜ ǘƘŜ 

beauty of his art. Such an idea that he ǿǊƻǘŜ ƛƴ ǘƘŜ ŦƻǊǘƛŜǎ ƛǎ ŀƭǎƻ ǎǘƛƭƭ ǘƘŜǊŜ ƛƴ Ƙƛǎ ƭŀǎǘ ǎƘƻǊǘ ǎǘƻǊȅΣ Ψ¢ƘŜ 

DǊŀƴŘ IŀƭƭΩΣ ƴƻ Řƻǳōǘ ƘŀƴŘƭŜŘ ǾŜǊȅ ŘƛŦŦŜǊŜƴǘƭȅΣ ŀōƻǳǘ ǘƘŜ Ƴŀƴ ǿƘƻ ŘŜǎŜǊǾŜǎ ǘƘŜ DǊŀƴŘ !ǿŀǊŘ ōǳǘ ƴŜǾŜǊ 

finds his way  to the Grand Hall  where the ceremony is to be held. The  jealously  of those who are less 

in rank try to take his place by misleading  his path so he would never find The Grand Hall.                                                                                                                                

As previously mentioned, during the 1940s and onwards, up to mid 1950s, radio dramas were written as 

a single episode drama.  The serial-form was not known yet in the Middle-East. Such pieces were usually 

broadcast on Thursday or Friday nights as a weekend treat. Youssef Ezeddin wrote so many single 

episode beautiful dramas during that period, variable in themes, yet all had one thing in common; a 

daring new idea with imagination, symbol to tackle reality. He is also credited for being the first writer to 

introduce a new form of science fiction to the Arabic Literature, which was to be later referred to by 

ǎŎƛŜƴŎŜ ŦƛŎǘƛƻƴ ŎǊƛǘƛŎΣ ¸ƻǳǎǎŜŦ 9ƭ {ƘŀǊƻǳƴȅ ŀǎ ΨΧ a more profound kind of Science fiction, TV program, The 

Host, 29-9-2003, and amazingly he was doing so through the radio.  

Eassa spontaneously understood that in radio drama he would be addressing people of all different 

sectors and classes, and that his works should be understood on different levels. He had the ability to 

maintain a perfect balance between the depths he touched and the very grabbing simplicity of style, and 

beauty of approach. Therefore, his works were highly admired by people starting from the average 

layman, up to the most selective intellectual audience.  

9ŀǎǎŀΩǎ ǿƻǊƭŘ ƻŦ ǿǊƛǘƛƴƎ ƘŀŘ ŀ ǘǊŜƳŜƴŘƻǳǎ ŜŦfect upon society. His dramas made people more 

meditative and reflective. Matters of daily life that had been 

taken for granted before, were looked upon with a different 

eye.  Radio was practically an everyday thing inside 

ŜǾŜǊȅōƻŘȅΩǎ ƘƻƳŜΣ ǎƻ ƭƛŦŜ ǿŀǎ ōŜƎinning to be seen from a 

new perspective and perhaps that was why his works still 

live on. He managed to enrich the receiver indirectly with 

new meanings that had a role in broadening mentalities and 

creating a more creative society, by giving life, touches of 

art.  In his world, art and life actually became one thing.  

IƻǿŜǾŜǊΣ ōŀŎƪ ǘƘŜƴΣ 9ŀǎǎŀΩǎ ǿƻǊƪǎ ǿŜǊŜ ƳƻǊŜ 

famous than his name; people still were more 

interested in hearing drama than finding out about who had written it. It was not before 

the fifties, when people found out that most of the dramas that had a special flavour 

were written by Youssef Ezeddin Eassa and were surprised to know that he had a 

scientific career together with writing. 



 

 

 By the late-ŦƻǊǘƛŜǎ ǊŀŘƛƻ ǿŀǎ ΨYƛƴƎ ƻŦ ǘƘŜ aŜŘƛŀΩ ŀƴŘ ǊŀŘƛƻ Řrama had already become a well-

established form. Famous movie stars were then beginning to seek roles for radio drama and there were 

professional and prominent Drama directors by then who came back to Egypt after studying in Europe.  

The first professional ǊŀŘƛƻ ŘƛǊŜŎǘƻǊ ǘƻ ŘƛǊŜŎǘ 9ŀǎǎŀΩǎ ǿƻǊƪǎ ǿŀǎ !ƭ {ŀȅŜŘ .ŜŘŜƛǊ - ƻƴŜ ƻŦ 9ƎȅǇǘΩǎ ŜƳƛƴŜƴǘ 

directors and drama pioneers, later Head of drama directors in the main Egyptian radio station. The 

ŘǊŀƳŀ ǿŀǎ Ψ¢ƘŜ ²ŜŜǇƛƴƎ DŜƴƛǳǎŜǎΩΣ ǿƘƛŎƘ ǎǘŀǊǊŜŘ CŀǘŜƴ IŀƳŀƳŀ - very famous Egyptian movie-star - 

sometime in the mid 1940s. Faten Hamama later married famous Movie Star, Omar Al Sherif.  

The play is about a genius in the writing field. He is such a great genius; way beyond his time in thought, 

and so, people fail to recognize his genius. He dies young, poor and unrecognized. Two Hundred years 

later, people begin to figure out his amazing talent and they build him a statue in the main square. A 

young girl falls in love with this wonderful writer and figure who is no longer alive. She refuses to marry, 

ōŜŎŀǳǎŜ ƴƻōƻŘȅΩǎ ŎƘŀǊŀŎǘŜǊ ŎƻƳǇŀǊŜǎ ǘƻ ǘƘŀǘ ƻŦ Ƙƛǎ ǾŜǊȅ ƎǊŜŀǘ ŦƛƎǳǊŜΦ {ƘŜ ŘƛŜǎ ȅƻǳƴƎ ŀƴŘ ǎƘŜ ŀƴŘ ǘƘŜ 

genius meet in the other world where all the dead are gathered. There, she recognizes him at once, and 

tells him how famous and appreciated he has become. Listening to her, the genius weeps with joy and 

sorrow; joy for the recognition and appreciation that finally happens and sorrow for his geniuses that 

had only brought him suffering during his lifetime. 

It is interesting to know that Eassa recalled his meeting with Movie Star, Faten Hamama who starred the 

drama, during their first rehearsal. She told him that she loved the play because the theme was original 

and very meaningful. He asked her opinion about the story being considered for movie-making. After 

some thought Faten Hamama said, ΨbƻΣ L ŘƻƴΩǘ ǘƘƛƴƪ ƛǘ ǿƻǳƭŘ ōŜ Ŧƛǘ ŦƻǊ ǘƘŜ ŎƛƴŜƳŀΩΦ ΨWell why not?Ω 

asked Eassa.  Ψ¢ƘŜ ƛŘŜŀΩΣ she said, Ψƛǎ ǘƻƻ ƎƻƻŘ ŦƻǊ ƳƻǾƛŜ ƎƻŜǊǎΤ ǘƘŜȅ ǇǊƻōŀōƭȅ ǿƻǳƭŘƴΩǘ ǳƴŘŜǊǎǘŀƴŘ ƛǘ 

and then, you would be the geƴƛǳǎ ǿƘƻΩŘ ōŜ ǿŜŜǇƛƴƎΗΩ  Cairo Main Radio Station Studio, 1946, narrated by 

9ŀǎǎŀ ƛƴ Ƙƛǎ ǎŜǊƛŜǎ ƻŦ ŀǊǘƛŎƭŜǎΣ Ψ²ƛǘƘ ¢ƘƻǳƎƘǘ ŀƴŘ LƳŀƎƛƴŀǘƛƻƴΩΣ !ƭ !ƘǊŀƳΣ 1978. 

²Ƙŀǘ ƛǎ ǎƛƎƴƛŦƛŎŀƴǘ ŀōƻǳǘ CŀǘŜƴ IŀƳŀƳŀΩǎ ǿƻǊŘǎ ƛǎ ǘƘŀǘ ǎƘŜ ǿŀǎ ŀŎǘǳŀƭƭȅ ŎƻƴŦƛǊƳƛƴƎ ǘƘŀǘ 9ŀǎǎŀΩǎ radio 

drama is a much more elevated form of writing; hinting that movie goers are more interested in mass 

culture while the radio audiences are of a much finer level; more appreciative for literary works. Faten 

Hamama has always been credited for her reason, good judgement together with her greatness as an 

actress who remains to be a great star up to this present day. 

                                                                                                                                                                                                                                                                 

In 1943, Youssef Ezeddin Eassa was already living in Alexandria where he had 

met artist Salah Taher, who was later to be a very famous world artist. Today, 

some of his paintings hang in the White House. A strong friendship grew 

between him and Eassa and one day Taher wanted to make a painting of 

9ŀǎǎŀΩǎ ǇƻǊǘǊŀƛǘΦ Lƴ ŀ ŦŜǿ Řŀȅǎ ǘƘŜ ǇŀƛƴǘƛƴƎ ǿŀǎ ŦƛƴƛǎƘŜŘ ŀƴŘ 9ŀǎǎŀ ǘƻƻƪ ǘƘŜ 

tram home placing the wrapped painting on his lap. He noticed then that a 

tramway conductor kept going back and forth with his eye on the painting. 

Eassa simply asked him if he would like to see it.  Eagerly the tramway man 

welcomed the idea and after Eassa unwrapped the painting, the tramway 

ŎƻƴŘǳŎǘƻǊΩǎ ŦŀŎŜ ƭƛǘ ǳǇ ŀǎ   ƘŜ ǿŜƴǘ ƻƴ ŀŘƳƛǊƛƴƎ ŀƴŘ ŀƴŀƭȅǎƛƴƎ ǘƘŜ ǇŀƛƴǘƛƴƎ ƭƛƪŜ an art critic.  He told 



 

 

Eassa, ΨLΩƳ ŀƴ ŀǊǘƛǎǘ ǎƛǊΣ ōǳǘ Ƴȅ ƳƛǎŦƻǊǘǳƴŀǘŜ ŘŜǎǘƛƴȅ Ƙŀǎ ƳŀŘŜ ƳŜ ŀ ǘǊŀƳǿŀȅ ŎƻƴŘǳŎǘƻǊΦΩ Touched by 

ǘƘŜ ƳŀƴΩǎ ǎǘƻǊȅΣ ǘƘŜ ƛŘŜŀ ƻŦ {ƛƪƻǎƛǘŀ ǿŀǎ ŀƭǊŜŀŘȅ ōŜƛƴƎ ŎƻƳǇƻǎŜŘ ƛƴ 9ŀǎǎŀΩǎ ƘŜŀŘ ƻƴ ǘƘŜ ǎǇǳǊ ƻǊ ǘƘŜ 

moment. (right is the painting that has inspired Sikosita, Eassa in his university robe.)                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                

¢ƘŜ ǘƛǘƭŜΣ Ψ{ƛƪƻǎƛǘŀΩ ƛǎ ŀƴ ƛƳŀƎƛƴŀǊȅ ƴŀƳŜ ǘƻ ŀƴ ƛƳŀƎƛƴŀǊȅ ŎƻǳƴǘǊȅ ƛƳŀƎƛƴŜŘ ōȅ 9ŀǎǎŀΦ  Ψ{ƛƪƻǎƛǘŀΩ ƛǎ ŀŎǘǳŀƭƭȅ 

a masterpiece, written in the 1943 and radio broadcast in 1946, but is pretty much about the modern 

time in which we live today. Critics and readers have often expressed their astonishment at the fact that 

the story had been writteƴ ƛƴ ǘƘŜ ŦƻǊǘƛŜǎΦ Ψ{ƛƪƻǎƛǘŀΩ ǿŀǎ ŀ ǎǘǊƻƪŜ ƻŦ ƎŜƴƛǳǎ ŀƴŘ 9ŀǎǎŀ ƪƴŜǿ ǘƘŀǘΦ  

Ψ{ƛƪƻǎƛǘŀΩ ǿŀǎ ŘƛǊŜŎǘŜŘ ōȅ !ƭ {ŀȅŜŘ .ŜŘƛǊΣ ŀƴŘ ƛǘ ǿŀǎ ŀƳƻƴƎ ŀ ƴǳƳōŜǊ ƻŦ 9ŀǎǎŀΩǎ ǿƻǊƪǎ ǘƘŀǘ ƘŀŘ ōŜŜƴ 

stolen by other writers a number of times, but Eassa managed to protect it from such vicious attacks. 

 9ŀǎǎŀ ǿǊƻǘŜ Ψ{ƛƪƻǎƛǘŀΩ ƛƴ ƭŀǘŜǊ ȅŜŀǊǎ ŦƻǊ ǘƘŜ ǎǘŀƎŜΣ ǘƘŜƴ ŀǎ ŀ ǎƘƻǊǘ ǎǘƻǊȅ ŀƴŘ ƛǘ ŀŎǘǳŀƭƭȅ ŦƛǘǘŜŘ ǇŜǊŦŜŎǘƭȅ ƛƴ 

ŜǾŜǊȅ ŦƻǊƳ ƻŦ ǿǊƛǘƛƴƎΦ IƻǿŜǾŜǊΣ ǘƘŜ Ψ{ƛƪƻǎƛǘŀΩ ǿŜ ƘŀǾŜ ǘƻŘŀȅ ƛǎ ǘƘŜ ǎƘƻǊǘ ǎǘƻǊȅ ŦƻǊƳΦ ¢ƘŜ ǎǘƻǊȅΣ ƛǎ 

actually a reality that ƛǎ ǘƻƭŘ ƛƴ 9ŀǎǎŀΩǎ ŦŀƳƻǳǎ ŘǊŜŀƳ ŀƴŘ Ŧŀƴǘŀǎȅ ǎȅƳōƻƭƛŎ ǎǘȅƭŜΦ  

Eassa wrote so many more radio drama episodes during the forties and fifties; the above mentioned 

works are only very few examples. His style during that period proved how far imagination can be the 

ōŜǎǘ ŀƴŘ Ƴƻǎǘ ŀŎŎǳǊŀǘŜ ƳŜŀƴǎ ƻŦ ŜȄǇǊŜǎǎƛƴƎ ŀƴŘ ŦƻǊ ǎŜŜƛƴƎ ǊŜŀƭƛǘȅΦ Lǘ ƎŀǾŜ ǘƘŜ ƳŜŀƴƛƴƎ ƻŦ ΨǊŜŀƭƛǎƳΩ ŀ 

completely different understanding. ΨwŜŀƭƛǘȅΩ, he often said, Ψƛǎ ǘƘŜ ǊŜŀƭƛǘȅ ƻŦ ǘƘŜ ŎƻƴǘŜƴǘ ŀƴŘ ƴƻǘ ƻŦ ǘƘŜ 

ŜǾŜƴǘΦΩ 

¸ƻǳǎǎŜŦ 9ȊŜŘŘƛƴ 9ŀǎǎŀΩǎ tƻŜƳǎ {ŜƭŜcted as Songs for the Radio 

Lǘ ǿŀǎ ŀƭǎƻ ŘǳǊƛƴƎ ǘƘŜ мфплǎ ǘƘŀǘ 9ŀǎǎŀΩǎ  ǇƻŜƳǎ ǿŜǊŜ ǎŜƭŜŎǘŜŘ ōȅ ǘƘŜ wŀŘƛƻ /ƻǊǇƻǊŀǘƛƻƴ ǘƻ ōŜ ǎǳƴƎ ōȅ 

ŦŀƳƻǳǎ ǎƛƴƎŜǊǎ ƻŦ ǘƘŜ ǘƛƳŜΣ ŀƳƻƴƎ ǘƘŜƳ ǿŀǎ !ōŘǳƭ IŀƭƛƳ IŀŦŜȊΩǎ ς very famous and popular singer - 

ŦƛǊǎǘ ŦŀƳƻǳǎ ǎƻƴƎΣ ά!ƭ YƻǊƻƴŦŜƭέ   ƻǊ ά/ŀǊƴŀǘƛƻƴǎέΣ ǿǊƛǘǘŜƴ ƛƴ Ŏƻƭƭƻǉǳƛŀƭ !ǊŀōƛŎΣ ƛǘǎ ƳǳǎƛŎ ŎƻƳǇƻǎŜŘ ōȅ !ƭƛ 

Farag - a leading composer of the time. 

Al Koronfel is still listened to with great admiration today. Makram Honein, Egyptian Painter and one of 

Editors in Chief of Al Ahram Newspaper then, said: ΨLǘΩǎ ǊŜŀƭƭȅ ŀƳŀȊƛƴƎ Ƙƻǿ ¸ƻǳǎǎŜŦ 9ȊŜŘŘƛƴ 9ŀǎǎŀ 

ǿǊƻǘŜ Ƙƛǎ ƭȅǊƛŎ Ψ/ŀǊƴŀǘƛƻƴΩΦ  Lǘ ƛǎ ǘƘǊƻǳƎƘ Ƙƛǎ ǘŀƭŜƴǘ ǘƘŀǘ ƘŜ ƳŀƪŜǎ ŀ ƭƛǘǘƭŜ ǘƘƛƴƎ ƭƛƪŜ ŀ ŎŀǊƴŀǘƛƻƴ ǎŜŜƳ ǘƻ 

be as awesome as the highest mountain in the world!Ω  ¢± ǇǊƻƎǊŀƳΣ Ψ¢ƘŜ /ǳƭǘǳǊŀƭ {ŀƭƻƴΩΣ мо-11-2003, 

Channel Two. 

Al Koronfel is the only existing song, but it is not the only song that Eassa wrote. He actually wrote for 

the radio a big number of songs and they were all sung and composed by famous names but sometime 

after the revolution 1952, so much of the songs were erased from the radio because discs were re-used 

for economical purposes. Most of the old songs that remained were parts of movies. Al Koronfel 

ƘŀǇǇŜƴŜŘ ǘƻ ǎǳǊǾƛǾŜ ōŜŎŀǳǎŜ ƛǘ ǿŀǎ ŀƳƻƴƎ !ōŘǳƭ IŀƭƛƳ IŀŦŜȊΩǎ ōŜƭƻƴƎƛƴƎǎ ƻƴ Ƙƛǎ private disc, found 

ŀŦǘŜǊ Ƙƛǎ ŘŜŀǘƘΦ  9ŀǎǎŀ ŀƭǎƻ ǿǊƻǘŜ Ψ!ŦǘŜǊ {ǳƴǎŜǘΩΣ ŀƴ ƻǇŜǊŜǘǘŀ ŦƻǊ ǘƘŜ ǊŀŘƛƻ ǳǇƻƴ aƻƘŀƳŀŘ CŀǘŜƘȅΩǎ 

request which was highly admired by great music analysts of the time.  

 



 

 

Back then, Eassa did not have a recorder so he only listened to his work 

without keeping recordings.  It was only after 1955 that he had his own 

recorder and was able to record his dramas. The home-recording system 

was still primitive, though. He had to put the radio next to the recorder 

ŀƴŘ ǘƘŜƴ ǇǊŜǎǎ ΨƳƛŎǊƻǇƘƻƴŜΩΦ ¢he sound naturally was not as clear as 

recordings are today; besides any kind of background noise at home 

could be recorded as well.  However all the recordings he was able to 

record on such old tapes are still there in his living room and occupy a 

whole shelf in his library and could still be heard on his recorder. 

Writing for Children  

In 1942, Eassa was asked by director Mohamad Mahmoud Shaaban to write something for children. In 

answer to his request, Eassa wrote a huge amount of works under the title, ά/ǊȅǎǘŀƭΣ ǘƘŜ aŀƎƛŎŀƭ 

tǊƛƴŎŜǎǎέ ƻǊ ά.ŀƴƴƻǊŀΣ !ƭ !ƳƛǊŀ !ƭ aŀǎŀƘƻǳǊŀέΦ Lǘ ǿŀǎ ŀ ǿŜŜƪƭȅ ǎǘƻǊȅ ǘƘŀǘ ƘŀŘ ƻƴŜ ƘŜǊƻƛƴΣ Ψ/ǊȅǎǘŀƭΩΣ ŀƴŘ 

each story was a single episode about one of her adventures. It was a tale of fantasy that bridged fiction 

and simplified sciences, giving children a very indirect but rich background of general knowledge 

together with a lot of child entertainment. With those episodes, he was the only Egyptian writer - 

perhaps the only Arab as well - who was not specialized in child fiction but yet contributed to this field 

and managed to create a child modern culture and learning through fun, using the radio as his tool. 

England, Writing for the BBC 

In 1948, Youssef Ezeddin Eassa went to England, Sheffield 

University for his Zoology PH.D., where he stayed for 

three years. During his stay there, he wrote a number of 

radio dramas and short stories for the BBC Third Program. 

!ƳƻƴƎ ǎǳŎƘ ǿƻǊƪǎ ŀǊŜΣ ά! [ŜǘǘŜǊ ǘƻ DƻŘέ ŀƴŘ ά¢ƘŜ [ƛǘǘƭŜ 

WŀǎƳƛƴŜ ¢ǊŜŜέΦ ¢ƘŜȅ ǿŜǊŜ ǊŜŀŘ ƻǳǘ ƛƴ ƴŀǊǊŀǘƛǾŜ-form and 

the dialogue parts were acted. There were also BBC single 

piece-ŘǊŀƳŀǎ ƭƛƪŜ Ƙƛǎ ƭŀǘŜǊ ǾŜǊȅ ŦŀƳƻǳǎ ŘǊŀƳŀΣ άLƴ ŀ 5ǊƻǇ 

ƻŦ ²ŀǘŜǊέΣ ǿƘƛŎƘ ƘŜ ƘŀŘ ŀŎǘǳŀƭƭȅ ǎǘŀǊǘŜŘ ǿǊƛǘƛƴƎ ƛƴ мфптΣ 

ōŜŦƻǊŜ ƎƻƛƴƎ ǘƻ 9ƴƎƭŀƴŘΦ IŜ ŀƭǎƻ ǿǊƻǘŜ ά¢Ƙƛǎ ²ƻǊƭŘέΣ 

ά¢ƘŜ wŜǇǳōƭƛŎ ƻŦ ǘƘŜ LŘƛƻǘǎέΣ Ψaŀƴ ƛƴ LŎŜΩΣ ŀƴd others. His 

works were highly acclaimed in England and the BBC 

ŀƭǿŀȅǎ ǎŜƴǘ ƘƛƳ ŀ Ψ¢Ƙŀƴƪ ¸ƻǳΩ ƭŜǘǘŜǊΣ ǘƻ ǎƘƻǿ ǘƘŜƛǊ 

appreciation for his talent.  

 

 

 



 

 

 

Back to Egypt, 1951  

Back to Egypt in the early fifties, after obtaining his PH.D in zoology, he was again pursued by radio 

ŀǳǘƘƻǊƛǘƛŜǎ ǘƻ ǿǊƛǘŜ ƳƻǊŜ ŘǊŀƳŀǎ ŦƻǊ ǘƘŜ 9ƎȅǇǘƛŀƴ ǊŀŘƛƻΦ ¢ƘŜ ŦƛŦǘƛŜǎ ǿŀǎ ŜǾŜƴ ŀ ǊƛŎƘŜǊ ǇŜǊƛƻŘ ŦƻǊ 9ŀǎǎŀΩǎ 

radio dramas. His writings flowed in tens and twenties and he introduced the psychological drama, the 

philosophical drama, the historical drama and many other forms that inspired many writers to follow his 

footsteps. Although he had wanted to stop writing for the radio then, and to focus on book form, he was 

continuously contacted by the people from the Cairo Radio Corporation who came to Alexandria 

especially to convince him to write for the radio. As a person, Eassa was a generous host and he never 

turned down anybody who came to his home just for that purpose. Therefore, he continued to pour out 

enormous amounts of his talent for radio drama, creating one masterpiece after another. 

Serial Dramas, Their Making and Their Effect Upon Society  

In 1955, Youssef Ezeddin Eassa wrote the first episode in serial-form in Egypt and the Middle East, when 

Al Sayed Bedir asked him to write something that would start at 

the beginning of the month and to be continued in daily episodes 

until the end of the same month. It had to be very interesting so 

people would be motivated to continue to follow it every day. 

Eassa said he would try and think of something. Actually the 

minute he stepped outside the Radio Station building, he saw the 

moon- crescent in the sky, and immediately the idea of the new 

ŘǊŀƳŀ ǿŀǎ ŎƻƳǇƻǎŜŘ ƛƴǎƛŘŜ Ƙƛǎ ƘŜŀŘΦ Lǘ ǿŀǎ ǘƻ ōŜ ŎŀƭƭŜŘ Ψ9ƴŜƳȅ ƻŦ 

aŀƴƪƛƴŘΩΦ (Right, Eassa with cast revising script) 

 Ψ9ƴŜƳȅ ƻŦ aŀƴƪƛƴŘΩ ǿŀǎ ŀ Ŧŀōǳƭƻǳǎ Ƙƛǘ ǿƘƛŎƘ ŦŀǎŎƛƴŀǘŜŘ ǇŜƻǇƭŜ ǘƻ 

the full and the name Youssef Ezeddin Eassa then became ΨǘƘŜ 

Ƴƻǎǘ ŦŀƳƻǳǎ ƴŀƳŜ ƛƴ ǘƘŜ ǿǊƛǘƛƴƎ ŦƛŜƭŘΩ. Ismail Al Sheikha, Radio & TV. Dramas PH.D discussion, 1-10- 

2003. The drama was in 34 episodes, daily broadcast from 5.15 to 5.30 pm. A lot had been said about 

the 15 minutes of its broadcast; perhaps the quotation of stage director, Prof. Hussein Gomeaa, 

summarizes what was and is still mostly said about it: 

 ά¸ƻǳǎǎŜŦ 9ȊŜŘŘƛƴ Eassa is guilty of the crime of bringing the country to a standstill during the time of 

9ƴŜƳȅ ƻŦ aŀƴƪƛƴŘΩǎ ōǊƻŀŘŎŀǎǘΦ {ǘǊŜŜǘǎ ǿƻǳƭŘ ōŜ ŜƳǇǘȅ ŀƴŘ Ƴƻǘƛƻƴ ǿƻǳƭŘ ǎǘƻǇΦ ¢ƘŜ aƻǾƛŜ-shows, 

from three to six p.m. had to close because there were no audiences, for the show coincided with the 

ǘƛƳŜ ƻŦ 9ƴŜƳȅ ƻŦ aŀƴƪƛƴŘΩǎΤ ǇŜƻǇƭŜ ǿŜǊŜ ŀƭƭ ŀǘ ƘƻƳŜ ƭƛǎǘŜƴƛƴƎ ǘƻ 9ŀǎǎŀΩǎ ŘǊŀƳŀΦΦΩ  

άWŜŘŘŀ [ƛǘŜǊŀǊȅ /ǳƭǘǳǊŀƭ /ƭǳōΣ мр-3-мфусΦέ  

Ψ9ƴŜƳȅ ƻŦ aŀƴƪƛƴŘΩ ǿŀǎ ōŀǎŜŘ ƻƴ ǇǎȅŎƘƻƭƻƎȅΦ Lǘ ǿŀǎ ǘƘŜ ŦƛǊǎǘ ǿƻǊƪ ƻŦ ŀǊǘ ƛƴ ǘƘŜ aƛŘŘƭŜ 9ŀǎǘ ǘƻ ǳǎŜ 

psycƘƻ ŀƴŀƭȅǎƛǎ ŀƴŘ 9ŀǎǎŀΩǎ ǎǘȅƭŜ ƻŦ ƘŀƴŘƭƛƴƎ ǇǎȅŎƘƻƭƻƎȅ ǿŀǎ ƴŜǿΤ ǾŜǊȅ ŘƛŦŦŜǊŜƴǘ ŦǊƻƳ ŀƴȅ ƻǘƘŜǊ ǿƻǊƭŘ 

writers who had touched that field. ΨΦΦ 9ŀǎǎŀ Ƙŀǎ ǘƻǳŎƘŜŘ ŘŜǇǘƘǎ ƛƴ ǘƘŜ ƘǳƳŀƴ ƴŀǘǳǊŜ ŀƴŘ Ƙŀǎ 



 

 

uncovered all its drifts and strives that have bewildered those who have dedicated their lives to the 

ǎǘǳŘȅ ƻŦ ǇǎȅŎƘƻƭƻƎȅΦΩ 

 tǊƻŦΦ IŜƭƳȅ {ŀƭŀƳΣ 9ŘƛǘƻǊ ƻŦ Ψ!ƭ CŀƎǊΩ ƳŀƎŀȊƛƴŜΣ Ψ!ƭ CŀƎǊΩΣ нтκтκтр         

The story, written back then, pioneers in its sympathetic scientific analysis. It looks with an eye of mercy 

towards people whom society has always been shrinking from and 

unfairly stamping them as cold-blooded without finding out the reason 

behind their behavior. There is an attempt at understanding causes 

behind human violence, and the excellent psycho analysis presented in 

ǘƘŜ ǎǘƻǊȅΣ ǇƻǊǘǊŀȅǎ 9ŀǎǎŀΩǎ ƻǿƴ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ǘƻǿŀǊŘǎ ƳŀƴΦ !ǎ ŀ 

person, Eassa, who had survived World War 2, was a man of peace and 

always found violence to be shocking and cruel. He was never able to 

understand the logic behind war; the idea of man killing his own kind 

was too mean. It was not only peace between countries that he cared 

about but also the inner peace that exists inside man towards his fellow men. He never gave up on the 

good in man; he believed that understanding where anger comes from is the key to creating social and 

world peace. 

Listening to the story, people were unconsciously shrinking from their own cruelties as a society, 

beginning to look at one another as human beings. Moreover, the psychological analysis in the story 

gave the sŎƛŜƴŎŜ ƻŦ ǇǎȅŎƘƻƭƻƎȅ ŀ ŎƘŀǊƳƛƴƎ ŀǇǇŜŀƭ ŀƴŘ ƛǘ ŘƛŘ ŎƘŀƴƎŜ ǎƻ ƳǳŎƘ ŀōƻǳǘ ǇŜƻǇƭŜΩǎ ǇǊŜǾƛƻǳǎ 

ƪƴƻǿƭŜŘƎŜ ŀƴŘ ōŜƭƛŜŦǎ ŀōƻǳǘ ǘƘƛǎ ŦƛŜƭŘ ǿƘƛŎƘ ƘŀŘ ōŜŜƴ ǊŜƎŀǊŘŜŘ ŀǎ ƳŀŘƴŜǎǎΦ Ψ9ƴŜƳȅ ƻŦ aŀƴƪƛƴŘΩ 

influenced so many works later on; psycho analysis became very fashionable in radio and television 

drama, fiction as well.  

Requests came in dozens for Youssef Ezeddin Eassa to write other one-month serials. He wrote a 

number of beautiful serial dramas then; all are still very much remembered and re-ōǊƻŀŘŎŀǎǘ ŀǎ ΨwŀŘƛƻ-

MasterpƛŜŎŜǎΩ ǳƴǘƛƭ ǘƻŘŀȅΦ ά¢ƘŜ ²ŀƴŘŜǊƛƴƎ aŀƳƭƻǳƪέ ƻǊ ά!ƭ aŀƳƭƻǳƪ !ƭ {ƘŀǊŜŘέΣ мфрсΤ ά{ǘƻǊƳǎέ мфртΤ 

ά.ƛǘǘŜǊ IƻƴŜȅέ мфруΤ ά¢ƘŜ aƛǎǎƛƴƎ 5ŀȅέ мфслΤ ǿƘƛŎƘ ǿŀǎ ǿǊƛǘǘŜƴ ƛƴ мул ŜǇƛǎƻŘŜǎΦ aǳŎƘ ƭŀǘŜǊ ǘƘŜƴ ƛƴ 

мфто ǿŀǎΣ Ψ.ƭŀƳŜ bƻǘ !ǳǘǳƳƴΩΦ !ƭƭ ǎǳŎƘ ŜǇƛǎƻŘŜǎ ǿŜǊŜ Řŀƛƭȅ ōǊƻŀŘŎast at 5.15, and again they continued 

to empty streets for a quarter of an hour and even 

simple laymen who had no radios at home would gather 

at cafes just to listen to the Eassa episodes on the café 

radio.  

Eassa still attended every single rehearsal, wrote every 

tiny detail in his dramas, and travelled all the way to 

Cairo to submit his work by hand. He would be giving the 

director the first ten episodes, attending rehearsals 

while he would still be writing the rest of the episodes at 

the same time. He normally wrote at night, kept on 

working until dawn, giving him just enough time to catch the early morning train and rush to the Cairo 

Radio Station.  



 

 

At the same time he was the very committed and dedicated zoology professor at the university who 

researched, supervised research, prepared his lectures with great interest, together with encouraging 

cultural and creative activities at university and happily spending time with his students who adored 

him. He actually played a vital role in creating a solid university cultural life. (Above, Eassa ς seated far 

back laughing with his students during rehearsal)  

He was also an intellect who attended art and cultural events, gave and attended talks. Moreover, he 

was Head of the Fiction Club, Editor of a number of cultural magazines and encouraged young people by 

writing about their work. It is amazing to really try to imagine how Eassa made the time for all that with 

pleasure and great interest, together of course with his writing career in book form. 

ά¢ƘŜ ²ŀƴŘŜǊƛƴƎ aŀƳƭǳƪέΣ мфрсΣ ǿŀǎ ŀ ƘƛǎǘƻǊƛŎŀƭ ŘǊŀƳŀ ŎƻƳƳƛǎǎƛƻƴŜŘ ōȅ ǘƘŜ aƛƴƛǎǘŜǊ ƻŦ /ǳƭǘǳǊŜΣ  

Tharwat Okasha back then. 

The Minister of Culture was very fond of the Goergie Zidan story and wanted Eassa to write it for the 

radio. But Eassa did not wish to write a drama that had been previously tackled by another writer in 

book form. Moreover, Eassa was not interested in writing historical novels of that kind; he preferred to 

create new ideas out of his own imagination but the Minister of Culture insisted upon his request. Eassa, 

therefore, said that if he were to write the story, he would be 

writing a very different version with completely different events 

except for the historical facts, and the Minister was happy with 

the idea.  

   The drama starred very famous and poplar movie stars then; 

Ahmad Mazhar, Samiha Ayoub, Amina Rizk, and was directed by 

Anwar Al Meshry; one very famous director and pioneer in radio 

drama. 

9ŀǎǎŀΩǎ ŘǊŀƳŀ Ƙƛǘǎ ŎƻƴǘƛƴǳŜŘΦ Ψ{ǘƻǊƳǎΩ ƻǊ Ψ!ǿŀǎŜŦΩΣ ǿŀǎ ǘƘŜ ƴŀƳŜ ƻŦ ǘƘŜ ŦƻƭƭƻǿƛƴƎ ǎŜǊƛŀƭΣ мфртΦ ! ǎǘƻǊȅ ƻf 

character where every single person in the story is deeply analyzed, portraying the different sides of 

human nature.  

Ψ{ǘƻǊƳǎΩ ǿŀǎ ŀōƻǳǘ ǘƘŜ ǎǘƻǊƳǎ ǘƘŀǘ ŜȄƛǎǘ ƛƴǎƛŘŜ ǘƘŜ ƘǳƳŀƴ 

mind, when the subconscious can no longer store more 

agonies. The storm inside ƻƴŜΩǎ ƳƛƴŘ ǘƘŜƴ ƎǊƻǿǎ ǿƛƭŘŜǊ 

and results in a mental collapse which takes different 

ŦƻǊƳǎ ŀŎŎƻǊŘƛƴƎ ǘƻ ŜǾŜǊȅ ƳŀƴΩǎ ŎŀǇŀŎƛǘȅΦ ά¢ƘŜ ŎǊǳŜƭŜǎǘ ƻŦ 

ŀƭƭ ǎǘƻǊƳǎέ said Eassa, άƛǎ ǘƘŀǘ ǿƘƛŎƘ ƭƛŜǎ ǿƛǘƘƛƴ ǘƘŜ ǎƻǳƭΦέ 

ό!ōƻǾŜ ƛǎ ŀƴ ŀǊǘƛŎƭŜ ŀƴƴƻǳƴŎƛƴƎ ǘƘŜ ŎƻƳƛƴƎ ƻŦ Ψ{ǘƻǊƳǎ ΩΦ 

Up is director Mohamad Tawfik, below are Movie Stars 

Kamal El Shenawy & Abbas Fares).  

!ƭǘƘƻǳƎƘ ǘƘŜǊŜ ƛǎ ƴŜǾŜǊ ŀƴȅ ƳŜƭƻŘǊŀƳŀ ƛƴ 9ŀǎǎŀΩǎ ǿƻǊƪǎΣ 

Ψ{ǘƻǊƳǎΩ ǿŀǎ ȅŜǘ ŀ ǾŜǊȅ ƳƻǾƛƴƎ ŘǊŀƳŀΤ 9ŀǎǎŀ ŜǾŜƴ ƻƴŎŜ 

admitted that he was in tears a number of times, while he 



 

 

was writing some of its events. The moving scenes come 

gently with no exaggeration whatsoever, and perhaps 

that is why they touch people even more today. It was 

recalled by a critic who once phoned Eassa, during the 

time when storms was being broadcast asking if he 

could came by and re-listen to the recording of a 

ǇŀǊǘƛŎǳƭŀǊ ǇŀǊǘ ƻŦ Ψ{ǘƻǊƳǎΩ. Eassa received him of course, 

with his usual hospitality. They had tea together, and 

then they sat and listened to the part which the critic 

had wished to hear.   

 Ψ¢ŜŀǊǎΣΩ said the critic, ΨǎƘƻƴŜ ƛƴ 9ŀǎǎŀΩǎ ŜȅŜǎΩΦ ΨLǘ 

ǎŜŜƳǎΣΩ said Eassa, ΨǘƘŀǘ L ǿŀǎ ŎǊǳŜƭ ƻƴ {ƻƘŜƛǊΦΦΦΩ Touched, the critic wrote an article about that event 

ǳƴŘŜǊ ǘƘŜ ǘƛǘƭŜΣ Ψ²ŀǎ /ǊǳŜƭ ƻƴ {ƻƘƛŜǊΣ ōǳǘ ²ŜǇǘ ŦƻǊ IŜǊΗΩ 

 The drama-ǎŎǊƛǇǘ ƻŦ Ψ{ǘƻǊƳǎΩ ƛǎ ǎǘƛƭƭ ǎǘǳŘƛŜŘ ǳǇ ǘƛƭƭ ƴƻǿ ŀǘ ǘƘŜ 9ƎȅǇǘƛŀƴ 5ǊŀƳŀ LƴǎǘƛǘǳǘŜ ŀǎ ŀ ǇŜǊŦŜŎǘ 

example of drama dialogue.  

hƴŜ ƻŦ ǘƘŜ ƛƴǘŜǊŜǎǘƛƴƎ ǘƘƛƴƎǎ ŀōƻǳǘ Ψ{ǘƻǊƳǎΩ ǘƘŀǘ ǎƘƻǿǎ Ƙƻǿ ƳǳŎƘ 9ŀǎǎŀΩǎ ŘǊŀƳŀǎ ƘŀŘ ǘƻǳŎƘŜŘ ǇŜƻǇƭŜΣ 

ǿŀǎ ǎƻƳŜǘƘƛƴƎ ƴŀǊǊŀǘŜŘ ōȅ Ƙƛǎ ǿƛŦŜΣ Ψ{ƻŀŀŘΩ ƻƴ ŀ ¢± ǇǊƻƎǊŀƳ ǎƻƳŜǘƛƳŜ ŀŦǘŜǊ Ƙƛǎ ǇŀǎǎƛƴƎ ŀǿŀȅΦ Lǘ ǿŀǎ ŀ 

phone call that Eassa received after the thirty one episodes had been broadcast. It was a call from 

somebody who wished to see him in person and so Eassa invited him over for tea. Eassa and his wife 

received their guest; a young and pleasant man who told them why he wanted to come and meet Eassa: 

he had also been hearing voices just like the heroin, but he said that after hearing the whole 31 episodes 

with all the wonderful therapy, he was cured and he stopped hearing those voices that had been 

haunting him. He had come all the way from Asyout 

(south of Egypt) to thank Eassa in person for writing 

Ψ{ǘƻǊƳǎΩ. Narrated by Mrs. 9ŀǎǎŀΣ ¢± ǇǊƻƎǊŀƳΣ ΨCǊƻƳ ¢ƘŜ 

IƛǎǘƻǊȅ ƻŦ ǘƘŜ bŀǘƛƻƴΩΣ нф-11- 1999, channel 5 

 Ψ{ǘƻǊƳǎΩ ǎǘŀǊǊŜŘ 9ƎȅǇǘΩǎ Ƴƻǎǘ ŦŀƳƻǳǎ ƳƻǾƛŜ ǎǘŀǊ YŀƳŀƭ !ƭ 

Shenawi, Ihsan El Kalaawy who beautifully played Soheir, 

!ōōŀǎ CŀǊŜǎ ǿƘƻ ƳŀǎǘŜǊŜŘ ŀǘ ǘƘŜ ŦŀǘƘŜǊΩǎ ǊƻƭŜΦ {ǘƻǊƳǎ 

was directed by Mohamad Tawfik; a giant name in the 

directing career of radio drama - PH.D from England - who 

ŘƛǊŜŎǘŜŘ Ƴŀƴȅ ƻŦ 9ŀǎǎŀΩǎ ŘǊŀƳŀǎ ŘǳǊƛƴƎ ǘƘŜ ŦƛŦǘƛŜǎ ŀƴŘ 

later became a movie and TV actor.  

Ψ{ǘƻǊƳǎΩ ƘŀŘ ŜǾŜƴ ŀ ŘŜŜǇŜǊ ƛƴŦƭǳŜƴŎŜ ǳǇƻƴ ƻǘƘŜǊ ǿǊƛǘŜǊǎ ƛƴ ŘƛŦŦŜǊŜƴǘ ŦƛŜƭŘǎ Ψ{ǘƻǊƳǎΩ ǿŀǎ ƴƻǘ ǘƘŜ ƭŀǎǘ 

serial hit, other beautiful serial dramas were to follow. In 1958 Eassa wrote what many people consider 

ŀ ƭŜƎŜƴŘǊȅ ƳŀǎǘŜǊǇƛŜŎŜΤ Ψ.ƛǘǘŜǊ IƻƴŜȅΩ ƻǊΣ Ψ!ƭ !ǎǎŀƭ !ƭ aǳǊǊΩ - perhaps the most famous drama ever 

written. A totally original, idea, very grabbing yet very deep; a drama with very liberal ideologies and 

political indications, all portrayed in symbols through a very mysterious love story. The story also 

analyses the real meanings of happiness, tackles the thin line between love and dictatorship and deals 


